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THE EDITOR'S FENCE 





To Those Who Didn't: Those who receive the present issue of EFT but who did 
not receive the first number will, 1s soon as it is possible to reproduce 
more copies, have an opportunity of receiving the issue they lack, 





The Generosity of Those Who Did: The generosity of editors of other publications 
has heen great. The editors of the following journals have already been good 
enough to give EFT generous space in their announcements section: MODERN 
FICTION STUDIES, CEA CRITIC, GRADUATE STUDENT OF ENGLISH, LITERATURE AND 
PSYCHOLOGY (the conference of which is now General Topics X, MLA, a well- 
deserved recognition), and PMLA, I understand that EFT will also be noticed 
in VICVORIAN STUDIES and BULLETIN OF BIBLIOGRAPHY. In addition, EFT is being 
abstracted in ABSTRACTS OF ENGLISH STUDIES, one of the most useful projects 

to appear in a long time. PMLA, in the recent bibliographical issue, also 
lists the more important items that appeared in the first issuc of EFT, Above 
ajl, many thanks are due to the readers of the first number of EFT who gave 
much encouragement by trovbling to write. Comments have been very generous, 
and suggestions have bcen most helpful, 





Happy Birthday: THis GikADUAT STUDENT OF ENGLISH now is completing its first 
year and looking forward to an even healthier second year, Articles with a 
fresh slant are in demand. It is also advisable to send in the subscription 
fee ($1.00) before August, when the charge will be increased, 





The English Institute: Meeting at Columbia University from September 2 to 5, 
1958, the English Institute will have 4 series of papers on the 1890's, The 
four papers are distributed as follows: (1) Helmt %, Gerber, "The 1890's: 
Genesis or Exodus"; Ruth Z. Temple, "The Ivory Tower as Lighthouse"; Graham 
Hough, "George Moore and the 1890's"; and Allen R, Grossman, "The Early Yeats." 
George H. Ford (Rochester) will be the panel chairman. Perhaps I am justified 
in feeling that EFT is at least a part of some kind of renaissance of interest 
in the period from 1820 to 1920, 





MLA Conference: New York: With support from a large number of petitioners, 
I have azain applied for MLA authorization of the Conference on English Fiction 
from 1880 to 1970. The Conference will. concern itself with the status of 
scholarship on Samel Butler, George Moore, Arnold Bennett, and H.G, Wells, 
"Status of scholarship" is broadly interpreted to mean what. has been done, what 
is being done, and what may yet be done to, on, and for these writers, Among 
the specialists who have agreed to assist in providing fuel for the discussion 
are the following: Lee Elbert Holt (American International College) on Butler, 
Graham Hough (Christ's College, Cambridge; Visiting Profcssor at Cornell, 1958 
59) on George Moore, James Hepburn (Cornell University) on Bennett, and an 
as yet uncommitted scholar on Wells, Addenda: Mr. R. P, Weeks (Michigan) 

has agreed to speak on Wells, 

















FORD MADOX FORD: 
AN ANNOTATED CHECKLIST OF WRITINGS ABOUT HIM 


Edited by Helmt E, Gerbervwy 


Compiled and annotated by Richard A, Casse]1 (Dakota Wesleyan), Charles Green 
(Purdue), Richard J. Herndon (Rochester), Richard W, Lid (Michigan), Richard 
M. Ludwig (Princeton), H.E. Gerber (Purdue), 


The list which follows is dated June, 1958. We have included most items that 
a fairly methodical search turned up. If this has resulted in indiscriminate 
inclusion of many trivial items, for which the editor is solely responsible, 

it has also resulted in the inclusion of at least most important items, for 
which the editor's collaborators are largely responsible. With few exceptions, 
we have not included reviews, unpublished theses, and so on, For a list of 
some of these items the reader should consult the first issue of EFT as well 
as the list under Ford's name further on in the present number, Any reader 
knowing of any items omitted from the present checklist is encouraged to submit 
them to the editor, Similarly, the editor will be pleased to hear of any 
dissertations, completed or in progress, or other projects on Ford now in pro- 
gress that were not listed in the first number of this publication, 


Annotations no doubt vary in "tell--taleness," but this is unavoidable if the 
individual annotator is to be allowed some leewsy. The editor has felt this 
to be advisable. No attempt has been made in most cases to abstract writings 
on Ford. Annotations, in the editor's vicw, should surgest the content 
briefly, not paraphrase it, Generrily, we have made no value judgments, al- 
though making them was not absolutly proscribed, 





This checklist will serve its purpose if it saves the scholar much routine 
labor, if it suggests the kind and quality of attention Ford's work has 
attracted, and if it provides clues to the kind of studies that might pro- 
fitably yet be undertaken, 





Aiken, Conrad. "The Function of Rhythm," DIAL, LXV (Nov. 16, 1918), 417-8, 
Review of ON HEAVEN AND OTHER FPOXMS. Comnares F, with Wordswerth to 
suggest that "both poets perhaps underestimate the power of rhythm," 


Aldington, Richard, LIFR FoR LIFS'S SAKE, N.Y.: Viking, 1941, pp. 1L49- 
59. F's literary socretary and Miss Hunt's confidant in 191 traces 
F's relationship with Violet from 1909 to 1914. F's work unjustly 
neglected because of his personal human failings, 





"The Poetry of Ezra Pound," BGOIST, II (May 1, 1915), 
71-72. Pound fails in combining Yeats!s romanticism with F's realism, 


Aldridge, John M, IN SEARCH OF H@RESY. N.Y.: McGraw-Hill, 1956, pp. 28, 
95, 100-102. Analysis of the opening of SOM’ DO NOT in an essay on 
how the "order of society" affects characterization, 


Allen, Walter, THE ENGLISH NOVEL. Lond.: Phoenix House, 1954; N.Y.: 
Dutton, 1955, pp. 394-99. In THE GOOD SOLDIER and the Tictjens novels, 








3. 


F, "depersonalized" his own emotional problems into the realm of art 
and gave us, by means of a kaleidoscopic shift of time, a portrait 
of the Edwardian gentleman stoicslly bound to a code of life that 
would cause him to suffer, 


Anderson, Margarct C, MY THIRTY YEARS' WAR: AN /UTOBIOGRAPHY. N.Y.? 
Covici Fricde, 1930, pp. 159, 164. Bricf ref, to contributions to 
the LITTLE REVIEW, which published the series "Men and Women," 


Anderson, Sherwood, "The Legacies of Ford Madox Ford," CORONET, VIII 
(Aug. 1940), 135-363 rept in MEMOIRS (N.Y.: Harcourt, 1942), 479-80, 
A sympathetic view of F's "real fictions." 


LETTERS, ed. H, M. Jones, Boston: Little, Brown 
1953, pe 457. Explains to mother what he tried to do in the CORONHT 
article on F (see above), 





Angeli, Helen Rossetti, PRE-RAPHALLYVE TWILIGHT: THE STORY OF CHARLES 
AUGUSTUS HOWELL. Lond.: Richards, 1954, pp. 7, 58, 143-46, 157, 
214, 248. Discusses F, as a "romantic biographer" who mixes fact and 
fiction and vicws life as a romance or a drama. F's best remembered 
writings are autobiographical. 


Anthcil, George, BAD BOY OF MUSIC. Garden City, N.¥.: Doubleday, 1945, 
pp. 90, 1293 7, 139, Ui6-47. Brief refs, to TRANSATLANTIC REVIEW, 
F's appearance, 


Atkins, John. "Too Much Intellectual Honesty: Ford Madox Ford: Snubbed 
by Snobs," BOOKS AND BOOKMEN, It (duly 1957), 7, F's liaison with 
Violet Hunt and His "artistic purity" were largely responsible for 
denying him critical respect, cxcept in Paris and New York, F's book 
on Conrad added to the animus ~ainst him, although F's infiluence on 
THE SECRET AGENT and other works may be recognixed, 


Barry, Iris, "The Ezra Pound Period," ROOKMAN (N.Y.), LXXIV (Oct. 1931), 
159-71, London memorics of Pound during World War I, with s.veral 
refs, to F, and Vioiet Hunt. 


Bax, Clifford. SOME J KNEW WELD. Lond: Phoenix House, 1951, pp. 121-22, 
138. Brief comment on ENGLISH RHEVIUW; F, influcneed by Pounds both’ 
F, and Pound were "would-be Literary lawsivers," both were arrogant. 


Beach, Joseph W. THE TWENTIETH C&NTURY NOVEL. N.Y.: appleton-Ucntury~ 
Crofts, 1932, pp. 359-61. A diseussion of technique with quotations 
from F, on his and Conrad's theory of chronology, which was designed 
to hold their readers! interest and to reproduce lifelikeness by 
shifting in time back and forth over e. character's past, 


Benét, William Rose, Introduction, COLLECTED POEMS, by I'.M.F. N.Y.3 
Oxford U.P., 1936. In an era of poetic experimentition F, "created 
a type of verse that can now casily be recotnized us his own," 


Bennett, Arnold, TH JOURNAL OF ARNOLD BENNETT. Lond: Cassell, 1932--33; 
N.Y.: Viking, 1932-33. 3 vols. Brief refs, to visit with F,; A CALL 
is "slick work but not really interesting. He doesn't get down to the 
real stuff" /T, 3707. F. accepts a Bennett article, 
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(pseudo. Jacob Tonson), "Rooks and Persons," NEW AGE, 

VI (Dec, 16, 1909), 159 (ref. to ENGLISH REVIEW); (Jan. 27, 1910), 305 
(praises F's editorship); (Mar. 17, 1910), 471 (A CALL is "an original 
kind of fairy tale, and it is about perfect."), 


Berryman, John, STEPHEN CRANE. N.Y¥.: Sloane, 1950, pp. 186, 200, 202, 
206, 251. Passing refs.; Crane knew F, in Kent, 


Bishop, John Peale, "The Pooms of Ford Madox Ford," POETRY, L (Sept. 1937), 
336-41; reptd. in COLLECTED ESSAYS, ed, E. Wilson. N.Y.: Scribners, 
1948, pp. 283-86, Fis "contribution to the poetry of his time was to 
assist in bringing it nearer to the art of prose," 


Bornhauser, Fred, "Ford as Art Critic," SHENANDOAH, IV (1953), 51-59. 
Summarizes F's uscful insights in his ROSSETTI, HOLBEIN, THU PRE- 
RAPHAELITE BROTHRHOOD, and in two periodical articles, 


Bowen, Stella, DRAWN FROM LIF. Iond: Collins, 1941. A frank and sen- 
sitive autobiography; intimate portraits of Miss Bowen, F,, and their 
daughter, F, and Miss B, separated in 1929, 


Brewer, Joseph. "Ford Madox Ford: A Memoir," SRL, XX (July 8, 1939), 8. 
An obituary article by the then prosident of Olivet College, Mich., 
where F, lectured, 


Bronner, Milton. "Ford Madox Hueffer--Lupressionist," BOOKMAN (N.Y.), 
XLIV (Oct. 1916), 170-75, A critique of F's pooctry. 


Brooks, Van Wyck, THE CONFIDANT YAARS: 1€95-1915, N.Y.: Dutton, 1952, 
Pp. 522, 558, 566. 


-~- OPINIONS OF OLIVER ALLSTON. N.Y.: Dutton, 1941, 

pe 240n, In 1925, F. was a kind and goodnatured man with a "truly 
astonishing flair for the art of writing." F. was bad for the young 
because he hal a mind "like a Roqucfiort cheese, so ripe that it was 
eeefalling to picces...." 








THE PITLGRIMAGS OF HENRY JAMES. N.Y.: Dutton, 1928, 
pp. 151-52, 162-63. Bricf refs, to F's commonts on James, 


Brown, Curtis, CONTACTS. London.: Cassell, 1935; N.¥.: Harper, 1935, Brief 
anecdotal refs, to F's golf, his tastes, remarks about Hl] Caine, 


Coffman, Stanley K., Jr, IMAGISM: A CHaPfR FOR THE HISTORY OF MODERN 
POETRY. Norman, Okla.: U. of Okla, P., 1951, pp. 133-19, 138-51, 
154-55, ete. F's relationship to the 1912-1917 movement, 


Cole, Margarct Isabel, GROWING UP INTO REVOLUTION. lLond.: Longmans, Green, 
1949, «anecdotes of F,, who always wrote, spoke, attacked, acted at 
the wrong time in relation to currents of public opinion; illustra- 
tions of F's resistance to Philistinisn, 


Collins, Joseph, "The Doctor Locks at Biography," BOOKM:N (Lond.), LXI 
(Apr. 1925), 173-76. An ambivalent review-article which finds the 
"breath of life" in F's JOSEPH CONRAD: A PERSONAL REMINISCENCE, but 
also censures F. heavily for megalomania and gross inaccurncies, 
(See Jessie Conrad's letter to Lond, TLS, 4 Dec. 1924, p. 826.) 
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Conrad, Jessie, "Joseph Conrad: A Personal Reminiscence /Ietter to the 
Editor/, TLS (Lond.), 4 Dec. 1924, p. 826. Reptd, in "The Gossip 
Shop," BOOKMAN (Lond.), LXI (Apr. 1925), 252-53. Also see: "The 
Londoner," BOOKMAN, IXI (Mar. 1925), 48-50; Joseph Collins (above); 
William McFee, "In the Bookman's Mail," BOOKMAN, LXI (June 1925), 500. 


JOSEPH CONRAD AND HIS CIRCLE. N.Y.: Dutton, 1935, 

ppe 58-69, 112-15, 131-32, 13839, etc. Mrs. C's reminiscences of 
her exasperation with F, and EBlsie Hucffer during the collaboration. 
F, was a mental stimulus, "but he was not the literary godfather he 
claims to have been at any time," 





JOSEPH CONRAD AS I KNEW HIM. N.Y.: Doubleday, Payse, 
1926, pp. 57. 113, 115-17, 149, 151-52, Describes editing of the 
first number of ENGLISH REVIE'!; comments on THE INHERITORS, ROMANCE, 
"The Nature of a Crime," and F's offer to help complete THE RESCUE. 





Conrad, Joseph, "'The Inheritors!--A Letter from Joseph Conrad," N.Y. 
TIMES, SATURDAY REVIEW OF BOOKS AND ART, 24 Aug. 1901, p. 603. 
Stresses the fact that TH! INHERTTORS was a collaboration. 


Conrad, Joseph, LETTHRS FROM JOSEPH CONRAD, 1895-192), Ed. by Edward 
Garnett. Indianipolis: Bobbs, Mcrrill, 1928, pp. 152, 154, 168-69, 
180, 214, 239. Refs. to collaboretion with F, 


Crankshaw, Edward, "Ford Madox Ford," THE MATTON’L REVIEW, CXXXI (Aug. 
1948) , 160-67, Penetrating leok into the major novels, F, not an 
imnovator, but a "supreme cultivator." Compares techniques to those 
of James and Conrad, 


JOSEPH CONRAD. Lond,: Lane, 1936, pp. 150-51, 168= 
70, 174-75, 200-204, and many other refs. Develops several of F's 
insights into Conrad's technique, especially the time-shift and 
prozression d'eft'et. 








Cross, Wilbur. "The Illusions of Joseph Conrad," YALE REVIEW, XVII (Apr. 
1928), 464-82. Bricf ref, to a day-long discussion between F, and 
Conrad on C's choice of two words for a paragraph in YOUTH. 


Cruse, Amy, AFVER THE VICTORIANS. Lond,: Allen & Unwin, 1938, pp. 202-3, 
The common reader's reaction to F's Mr FLEIGHT is described, 


Cummings, E.E, XAIPE: SEVENTY-ON® FORMS. N.Y.: Oxford, 1950, p. 9. 


Curle, Richard, JOSZPH CONRAD: A STUDY. Garden City, N.Y.: Doubleday, 
Page, 1914, pp. 5, 63-65, 83, 89, 232, On the collaboration; THE 
INHERITORS is mostly F's; the best of ROMANCH is Conrad's, 


THE LAST TWELVE YEARS OF JOSEPH CONRAD. Lond.: 
Sampson Low, Marston, 1928, pp. 27, 111-13, 131-32. Comments on 
the collaboration and collaborative works, 





Douglas, Norman. LiT® HARVEST. Lond.: L. Drunmond, 1947, pp. 37-45. 
Bvief reminiscence, 
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Dreiser, Theodore, "The Saddest Story," NEW REPUBLIC, III (June 12, 1915), 
155-56. Review of THE GOOD SOLDIER. "The book had the making of a 
fine story" but F. should have "begun/ at the beginning" and avoided 
this "bad method." It is "all cold narrative, never truly poignant." 


Dupee, F.W, HENRY JAMES. N.Y.: Sloane, 1951, pp. 216, 288. Brief ref, 


Eliot, T.S, "Reflections on Contemporary Poetry," EGOIST, IV (Nov. 1917), 
151. A review of Harriet Monroe's THE NEW POETRY: AN ANTHOLOGY. 
F's "Antwerp" is "the only good poem I have met with on the subject 
of the war," 
o 

Espey, John J. "The Epigraph to T.S. Eliot's 'Burbank with a Baedeker: 
Bleistein with a Cigar'," AMERICAN LITERATURE, XXIX (Jan. 1958), 
483-84. Eliot derived part of epigraph from F's HENRY JAMES, A 
CRITICAL STUDY. 


Firebaugh, J.J. "Tietjens and the Tradition," PACIFIC SPECTATOR, VI 
(Winter, 1952), 23-32. PARADE'S END is "an allegory of social decay" 
in which Tietjen's role is to re-establish tradition, 


Ford, George H. DICKENS AND HIS READERS. Princeton: Princeton U.P, for 
Univ. of Cincinnati, 1955, pp. 127n, 191, 192, 208. F,. aroused in- 
terest in D's GREAT EXPECTATIONS, yet considered him a hack for chil- 
dren, admired Turgenev and James, 


Frierson, W,C, THE ENGLISH NOV#L IN TRANSITION: 1885-1940, Norman, Okla.: 
U. of Okla. P., 1942, pp. 223, 227, 243, 281, 320; 312-13. F. told 
Frierson in 1937 that the war had killed the English men who would 
have written great novels. "The best novels are now written in the 
middle states of America" (p. 285); F's influence on Storm Jameson. 


Gallup, Donald, Ed, FLOWERS OF FRIENDSHIP: LETTERS WRITTEN TO GERTRUDE 
STEIN, N.Y.: Knopf, 1953, pp. 158-59, 162-67, 226, Letters of 
Hemingway and F. on problems of publishing THE MAKING OF AMERICANS 
in the TRANSATLANTIC REVIEW. 


"The Making of THE MAKING OF AMERICANS," NEW COLO- 
PHON, 1950, 54. Traces Stein's disappointments in getting THE 
MAKING OF AMERICANS published until, with Hemingway's help, F, ac- 
cepted it for TRANSATLANTIC. 


Galsworthy, John, LETTERS FROM JOHN GALSWORTHY, 1900-1932, Ed. by Edward 
Garnett. Lond,: Cape; N.Y.: Scribner, 1934, pp. 10, 59, 61-2, 94, 
139. Biographical refs. 





Garnett, David, THE GOLDEN ECHO. Lond.: Chatto & Windus; N.Y.: Harcourt 
Brace, 1954, pp. 35-40, 63, 127-30, 182-85, 187-93. Revealing mild- 
ly satirical personal glimpses of F, and Violet Hunt, particularly 
of their Giessen "divorce," 


Goachu, Douglas, "Pictures of E,P.," NIMBUS ITI, No. 4 (Winter 1956), 
24-32. Imaginery conversation between the author and Pound based on 
statements Pound has made in the past, many of which are tributes 
to F, 
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Goldring, Douglas, THE LAST PRE-RAPHAELITE. Lond.: Macdonald, 1948. Pub. 


in America as TRAINED FOR GUNIUS: THE LIFE AND WRITINGS OF FORD MA- 
DOX FORD. N.Y.: Dutton, 1949. The only full-length biography of Ford, 
but it is biased, inaccurate, and incomplete, particularly on the 

last ten years of F's life, Bibliography of F's writings has errors 
and omissions, 





LIFE INTERESTS. With a Pref, by Alec Waugh. Lond.: 
Macdonald, 1948, pp. 173, 177-79, 192-93. A review of F's stormy 
intra- and extra-matrimonial life more fully treated in Goldring's 
SOUTH LODGE (1943); describes F, and Conrad talk about Flaubert, 





ODD MAN OUT: THE AUTOBIOGRAPHY OF A "PROPAGANDA 
NOVELIST." lLond.: Chapman & Hall, 1935. Material relating to 
ENGLISH REVIEW and Goldring's close association with F, 





"Portrait of an Editor," ENGLISH REVIEW, LII (Dec, 
1931), 820-29, Reminiscences of F, during ENGLISH REVIEW days and 
in New York, 1931. 





REPUTATIONS. Lond.: Chapman & Hall, 1920, pp. 
113-17, 135, 215-19, 223. Discussion of F's war poems and reminisc- 
ences of ENGLISH REVIEW days. 


SOUTH LODGE: REMINISCENCES OF VIOLET HUNT, FORD 





MADOX FORD, AND THE "ENGLISH REVIEW" CIRCLE. Lond.: Constable, 1943. 
Bibliography, pp. 235-38 Centered on F. and Violet Hunt, sometimes 
called "a pious tribute to an old friendship," it is also autobio- 
graphical, Goldring makes no attempt to discuss the literary value 
of their works, 


Gordon, Caroline, HOW TO READ A NOVEL. N.Y.: Viking, 1957, pp. 145-46, 


237. Brief discussion of tone in THE GOOD SOLDIER. 





Review of PaRADE'S END. N.Y. TIMES BOOK REVIEW, 

Sept. 17, 1950, pp. 1, 223 reptd. as_"The Story of Ford Madox Ford," 
in HIGHLIGHTS OF MODERN LITERATURE Mentor Books/, ed. by Francis 
Brown, N.Y.: The New American Library, 1954, pp. 113-18. Surveys 
Fts career, PARADE'S END may be the best version of the same story 
F, had been telling all his life: a hero involved with two men of 
opposite natures, with the hero and the woman attached to him nearly 
always ruined, 


Gorman, Herbert. "Ford Madox Ford: The Personal Side," HARPER'S BAZAAR, 


LXXXIV (Sept. 1950), 210, 279-81, 285, An appreciation, Part of 
article appeared originally in PRINCETON UNIVERSITY LIBRARY CHRONICLE, 


which see below, 








"Ford Madox Fords: A Portrait in Impressions," BOOK- 
MAN (N.Y¥.), LXVII (Mar. 1928), 56-60. A portrait of F, as Gorman 
knew him, 


Gose, Elliott B, "Reality to Romance: A Study of Ford's P/ARADE'S END," 


COLLEGE ENGLISH, XVII (May 1956), 445-50. The role of autobiographi- 
cal material in shaping the Tietjens tetralogy. 
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° "The Strange Irregular Rhythm: An Analysis of THE 
GOOD SOLDIER," PMLA, IXII (June 1957), 494-509, Analyzes F's use 
of the time-shift and Jamesian method of narration, and attempts 
to refute Schorer's view of Dowell, the narrator, as a weak and 
passionless self-deceiver, Tries to show that Dowell is honest with 
the reader and his diffidence in evaluating the episodes and characters 
is not stupidity but, reflecting F's own views, a lack of ready-made 
solutions to the problems of our time, 


Gray, James, "The Struggle of Integrity," SRL, XXXIII (Oct. 21, 1950), 16. 
Review of PARADE'S END, 


Greene, Graham, "Dark Backward: A Footnote," LONDON MERCURY, XXXII (1935), 
562-65. Briefly discusses the narrative technique of the Tiet jens 
novels, especially F's treatment of time. (Not in Greene's LOST 
CHILDHOOD. 


"Ford Madox Ford," SPECTATOR, CLXIII (July 7, 1939), 

11. Rptd. in THE LOST CHILDHOOD AND OTHER ESSAYS. N.Y.: Viking, 
1952, pp. 89-91. Obituary article. Describes F's Pre-Raphaelite 
background, career as editor and novelist, and neglect by the English 
of his later work. Praises THE GOOD SOLDIER and Tietjens novels and 
believes Conrad learned his technique from F, 





Greenslet, Ferris, UNDER THE BRIDGE. Boston: Houghton Mifflin, 1943, pp. 
104, 161-62, Reminiscences of F, at Winchelsea and during the war 


(1915). 


Hamnett, Nina. LAUGHING TORSO, N.Y.: Long & Smith, 1932, pp, 188, 2h]. 
Personal reminiscences of F, in Paris, playing Santa Claus and 
introducing Miss Hamnett to Joyce. 


Harris, Markham. "A Memory of Ford Madox Ford," PRAIRIE SCHOONER, XXIX 
(Winter 1955), 252-63. Recollections of F,, whom the author met on 
several occasions as a teenager during the TRANSATLANTIC REVIEW days, 


Hart-Davis, Rupert. HUGH WALPOLE: A BIOGRAPHY. Lond,: Macmillan, 1952, 
pe 195. Conrad reported to have said "that Hueffer belittled every- 
thing he touched because he had a small soul,” 


Haugh, Robert. JOSEPH CONRAD: DISCOVERY IN DESIGN. Norman, Okla.: U. of 
Okla. P., 1957, pp. v, 7, 63. Uses progression d'effet as a tool in 
analyzing Conrad's novels. 


Hemingway, Ernest, THE TORRENTS OF SPRING. N.Y.: Scribner, 1926; Lond.: 
Cape, 1933; in THE HEMINGWAY READER, ed. by Charles Poore. N.Y.: 
Scribner, 1953, pp. 25-86, Mainly a parody of Sherwood Anderson, but 
mentions F's anecdotes and spoofs the time-shift,. 


Hicks, G, "Ford Madox Ford,'t BOOKMAN (N.Y.), LXXII (Dec, 1930), 364-70, 
Reptd. in NEW DIRECTIONS No, 7 (Norfolk, Conn.: New Directions, 1942), 
443-52, Summarizes F's earlv career as novelist and editor, THE 
GOOD SOLDIER and Tietjens novels show mastery of James! methods and 
reveal F, as the principal psychological novelist in England. Discusses 
subjects and techniques of the five novels, 
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Hind, C. Lewis. MORE AUTHORS AND I. Lond: Lane, 1922, pp. 152-58; N.Ye: 
Dodd, Mead, 1922, General, impressionistic reminiscences of F, 


Hoffman, Frederick, Jr., Charles Allen, Carolyn F,. Ulrich, THE LITTLE 
MAGAZINE: A HISTORY AND A BIBLIOGRAPHY. Princeton: Princeton U.P., 
1947, pp. 60, 244-45, 246, 275, Brief mentions as contributor to 
various little magazines. 


THE MODERN NOVEL IN AMERICA: 1900-1950, Chicago: 
Henry Regnery, 1951, pp. 76-88. Gertrude Stein's and F's influence 
on American expatriate writers, especially Anderson and Hemingway. 





THE TWENTIES. N.Y.: Viking, 1955, pp. 78-80, 327, 
L407, etc. General refs, "No American literature of the 1920's came 
quite so close to the heart of the cultural issue that Ford's tetra- 
logy so brilliantly documents," 





Hoult, Norah, THERE WERE NO WINDOWS. N.Y.: Didier, 1946, A novel based 
on Violet Hunt's relationship with F, 


Huddleston, Sisley. PARIS SALONS, CAFES, STUDIOS. Phila.: Lippincott, 
1920, pp. 116-121, 219, Huddleston helped F, get a visa to U.S. on 
charge of immoral character; Huddleston's arbitration of a quarrel 
between F. and Joyce over question of obscenity in Joyce's work, 


Hunt, Violet. THE FLURRIED YEARS. Lond.: Hurst & Blackett, 1926, Pub. 
in America as I HAVE THIS TO SAY. N.Y.: Boni & Liveright, 1926, 
Highly impressionistic reminiscences of the period of F's and Violet 
Hunt's “imbroglio," the divorce scandal, the ENGLISH REVIEW days; but 
also has valuable accounts of Henry James, Conrad, Hudson, etc. 


"Interview with Ford Madox Ford," WILSON BULLETIN, V (Dec. 1930), 228. 
Biographical sketch; F, "was one of the first to recognize Joyce and 
praise ULYSSES." 


Jameson, Storm, THE GEORGIAN NOVEL AND MR. ROBINSON. Lond.‘ Heinemann, 
1929; N.Y.: Morrow, 1929, pp. 33-34. We see "by means of" F's char- 
acters in the Tietjens series rather than merely seeing them, a 
device which forces the reader to think for himself, 


Jean-Aubry, Gerard, THE LIFE AND LETTERS OF JOSEPH CONRAD. 2 vols, 
Garden City, N.¥.: Doubleday, 1927, Vol. I, pp. 48, 168, 312-14, 318; 
Vol. II, pp. 5, 19-20, 67, 101-102, 169, 323. Important refs. by 
Conrad to F. and the collaboration. 


THE SEA DREAMER. Garden City, N.Y¥.: Doubleday, 

1957, Pp. 232-35, 242, 244, 254. Summary treatment of collaboration 
with Conrad, F, “attached himself to Conrad, did him a few favors, 
played up to him, and some years later on one occasion even became 
his collaborator." 





Jepson, Edgar, MEMOIRS OF AN EDWARDIAN. Lond.: Richards, 1937, pp. 122- 
123, 131-34, 149-50, 154-55, 210-13, etc. Friendly reminiscences of 
F, and Violet Hunt during ENGLISH REVIEW days and their championing 
Vorticists., Asserts F, taught Conrad how to write, THE NEW HUMPTY~ 
DUMPTY and MR. FLEIGHT are the "best presentations of polite and 
cultured London at the end of the Edwardian Age," 
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Jones, Edith R, "Stephen Crane at Brede," ATLANTIC MONTHLY, CXCIV (July 
1954), 57-61. Briefly questions F's accuracy of statement, 


Joyce, James, LETTERS. Ed. by Stuart Gilbert. N.Y.: Viking, 1957, pp. 
161n., 204, 206, 207, 209, 210, 219, 223, 235-37, 299, 405. Pri- 
marily on arrangements for publishing "Fragments of 'Work in Progress!" 
in the TRANSATLANTIC REVIEW. 


Kenner, Hugh. "Conrad and Ford," SHENANDOAH, III (Summer 1952), 50-55; 
reptd, in GNOMON. N.Y.: McDowell, Oblensky, n.d. /1958/7, pp. 162-70, 
especially 167-170. A review of THE GOOD SOLDIER, as well as of two 
Conrad novels, which makes pointed comparisons between F, and Conrad, 
Suggests that in THE GOOD SOLDIER F. reached "an impasse of sympathy 
for all sides" which is reflected in the technique. 


"He Wrote of Giants," KENYON REVIEW, XI (Autum 

1949), 696-99. Review of Goldring's TRAINED FOR GENIUS which also 
attempts to do justice to F's books of memoirs, "It is on his memoirs, 
even more than on THE GOOD SOLDIER and the Tietjens series, that his 
fame should eventually rest." 





THE POETRY OF EZRA POUND. Lond,: Faber, 1951; Norfolk, 
Conn.: New Directions, 1951, pp. 174, 264-72, etc. Suggests 

F's post-war life as fitting Section X of "Mauberley." Pound was 
influenced by Flaubert and Stendhal, as were Conrad and F. Shows 
similarity of Pound's Im gism and Impressionism (le mot juste, the 
time-shift, saskencsttSen! 





"Remember that I have Remembered," HUDSON REVIEW, 

III (Winter_1951), 602-11; reptd. in GNOMON. N.Y.: McDowell, Oblen- 
sky, nede f1958/, pp. 144-61. A review of the Tictjens series set 
in the literary context of 





WYNDHAM LEWIS. lLond.: Methuen, 1954; Norfolk, Conn,: 
New Dorections, 1954, pp. xiv, 1, 4, 7, 10, 14, 16. Describes 
Lewis! descent on F, in the ENGLISH REVIEW days. 





Lawrence, D.H, PHOENIX: POSTHUMOUS PAPERS. Ed. by Edward H, McDonald 
N.Y.: Viking, 1936, pp. 253, 254, 372. Ref. to Miriam's sending 
early poems to F,, who was "very kind" and who asserted that 
"every man could write one novel." 


LETTERS. Ed. with an intro. by Aldous Huxley. 
Lond.: Heinemann, 1932; N.¥.: Viking, 1932, pp. 3, 13, 15, 17, 23, 7A, 
174, 215. Important refs, to the Lawrence-F, relationship, 





Lewis, Wyndham. RUDE ASSIGNMENT. Lond. & N.Y¥.: Hutchinson, 1950, pn. 
121-22, 148. Bricf reminiscences, 


"Light in the Middle West," PUBLISHER'S WEEKLY, Oct. 15, 1938, p. 1438, 
Brief resumé of F's hopeful predictions--arising partly from F's 
lecturing experience at Olivet College--concerning an increasing 
literary activity in the Middle West, 


"The Londoner," BOOKMAN (Lond.), LXI (Mar. 1925), 48-50. On JOSEPH CON- 
RAD: A PERSONAL REMINISCENCE (see Jessie Conrad's letter to TIS, 


4 Dec. 1924, p. 826). 
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11. 
lowell, Robert. "Ford Madox Ford: 1873-1939," ENCOUNTER, II (April 1954), 
32; SHENANDOAH, II (Spring 1955), 22-23; AUDIENCE, Nos, 6-7, 4 May 
1956, p. 5. A poem, 


Macauley, Robie. "The Dean in Exile: Notes on Ford Madox Ford as Teach- 
er," SHENANDOAH, IV (1953), 43-48. F, judged literature by person- 
al standards and used picturesque anecdotes, treating favorite books 
as if they were contemporary and all newly published, THE MARCH OF 
LITERATURE is a polished version of his lectures at Olivet College, 


"The Good Ford," KENYON REVIEW, XI (Spring 1949), 
269-88; reptd. in THE KENYON CRITICS, ed. by J.C. Ransom. N.Y,: 
World Pub. Co., pp. 152-69; a revised portion pub. as intro. to 
PARADE'S END (N.Y¥.: Knopf, 1950). Analyzes THE GOOD SOLDTER and 
Tietjens tetralogy, the latter as a kind of morality play--not about 
the conflict between good and cvil but about that between one sys- 
tematic theory of how to live and none--depicting a man of tradition- 
al culture in the modern world in which no humn principles are 


left, 





"The Man Who Talked Too Much," VOGUE, CXVI (Sept. 
15, 1950), 204-206. A biographic:.] reminiscence and an appreciation, 
Sections appear in Macanley's preface to PARADE'S #ND, 





"Observations on Technique: Some Notes on a Lecture 
given by Ford Madox Ford at Olivet College in June, 193%," SHENANDOAH, 
IV (1953), 49-50. Actually F's own notes on handling conversation 

in novels, 





Mackenzie, Compton, LITERATURE IN MY TIM. Lond,: Rich & Cowan, 1933, 
‘, pp, 182-83, ENGLISH REVIEW superior under F, Of the judements 
on literature Mackenzie heard, "the least fallible of 111 were Ford 
Madox Ford's," 


Mackenzie, Faith Compton, AS MUCH 4S I DARE. Lond.: Collins, 1938, pp. 
271-72. Account of a visit to F. and Violet Hunt near Burnham Beeches, 


Marble, Annie R, A STUDY OF THE MODERN NOVEL IN BRITAIN AND AMERICA 
SINCE 1900, N.Y. & Lond.: Appleton, 1928, pp. 169-71. General; 
mostly inaccurate, 


Marrot, H.V. THE LIFE aND LETTERS OF JOHN GALSWORTHY. Lond,.: Heinemann, 
1935, ppe 121-24. Quotes a long letter from F. to G., n.d., about 
the VILLA RUBEIN and F's appreciation of this novel, 


Marshall, Archibald. OUT AND A30UT. Lond.: Murriy, 1933; N.Y.: Dutton, 
1934, PPe 113-19, 138-48, 151, 15h, 164, 273-79, 281-82, Refutes 
F's statements in RETURN TO YESTERDAY about Marshall, Arthur Marwood, | 
Lord Northcliffe, Henry James, and F's connection with the DAILY MAIL. 


Maxwell, W.B, TIME GATHERED: AUTOBIOGRAPHY. N.Y.: Appleton, Century, 1938; 
Lond.: Hutchinson, 1937, ppe 99, 155, Maxwell met F, at Raffalovich's 
flat and found F, "too clever and versatile," but Violet Hunt was kind 
despite being sharp-tongued. Brief ref, to generous critical treat- 
ment at hands of F, 
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Mayne, Ethel Colburn, “Another Criticism," ENGLISH REVIEW, XXXI (Aug, 1920), 
178. Denies F's assertion that she had had "influence" on the YELLOW 


BOOK, 


McCormick, John, CATASTROPHE AND IMAGINATION: AN INTERPRETATION OF THE 
RECENT ENGLISH AND AMERICAN NOVEL. Lond. & N.Y.: Longmans, Green, 
1957, ppe 84, 180, 214, 217-21, Considers F, the only war novelist 
"to advance the form of the novel in the decade after the war was 
fought," though the Tietjens series "contains grave lapses and re- 
mains a minor effort" because "Ford was defeated by his attempt to 
marry social conservatism and technical innovation." F's influence 
on A FAREWELL TO ARMS and F, as a transmitter of the influence of 
Conrad upon Hemingway are briefly noted. 


McFadyean, Andrew, "Ford Madox Ford," TLS (Lond.), 8 Jan. 1949, p. 25. 
Letter to Editor. "For a short period £./ was at University College 
School. (Also see J.B, Whitmore item.) 


McFee, William. "In the Bookman's Mail," BOOKMAN (Lond.) LXI (June 1925), 
500, A letter which strongly defends F, against Jessie Conrad's 
naive charges in London TLS, 4 Dec. 1924, p. 826. 


McLaughlin, Richard. "Ford Madox Ford: Historian of His Time," AMBRICA, 
LXXXIV (Oct. 21, 1950), 79-81. Review of PARADE'S END. Discusses 
F's impressionistic technique and the character of Christopher Tiet- 


jens. 


McShane, Frank, "The Pattern of Ford Madox Ford," NEW RSPUBLIC, CXXXII 
(April 4, 1955), 16-17. Shows that in his own life F, experienced 
what is consistently shadowed forth in his novels--altruism suffer- 
ing defeat. 


Mencken, H.L. "The Conrad Wake," AMERICAN MERCURY, IV (April 1925), 
505-6. Review of JOSEPH CONRAD: A PERSONAL REMEMBRANCE. 


Mendilow, A.C, TIME AND THE NOVEL. Lond.: Nevill, 1952, pp. 20, 5h, 55, 
75, 100, 104, 181. F's use of the time-shift and the effect on the 
form of the novel. 


Mizener, Arthur. "A Large Fiction," KENYON REVIEW, XIII (Winter 1951), 
142-47. Discusses and illustrates F's use of the interior mono- 
logue to dramatize Tictjens! character and motives, and use of the 
time-shift to show important scenes and events throughout the novel, 
both devices being a natural devclopment of F's way of seeing things, 


Monro, Harold, "The Imagists Discussed," EGOIST, II (May 1, 1915), 77-8. 
Brief ref, to F, and Pound's absence from the new Imagist anthology 
and their vagueness about the tenets of Imagism, 


Monroe, Harriet. A POET'S LIFE. N.Y¥.: Macmillan, 1938, pp. 267n, 434. 
Brief general ref, F's anti-scientism and seeing France as the 
hope of the world. 


Moore, Harry T. THE LIFE AND WORKS OF D.H. LAWRENCE. N.Y.: Twayne, 1951, 
pp. 38, 39, 49, 51, 79, 83-4, 280, 355, 356. The Lawrence-F, rela- 
tionship. 
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Morley, Christopher. "A Note on Conrad," SRL, IV (Jan. 14, 1928), 519. 
Only incidentally concerned with F., whose note on Conrad's THE 
SISTERS Morley considers one of the really significant comments on 
Conrad, 


Morris, Lloyd R, A THRESHOLD IN THE SUN. N.Y.: Harpers, 1943, pp. 101, 
216-18, Brief mention of a luncheon in Paris attended by S.P. Sher- 
man, James Joyce, Hemingway, and F, Brief physical description of 
F, Praises F's "small body of fiction as profoundly conceived and 
finely executed as any produced in our time." F's versatility is 
"a function of his belief that the man of letters can afford to ig- 
nore no phase of his craft." 


Mottram, R.H, FOR SOME WE LOVED: AN INTIMATE PORTRAIT OF ADA aND JOHN 
CALSWORTHY. Lond: Hutchinson, 1956, pp. 31, 38, 48, 76, 77, 100, 
101, 140. Reminscences of Galsworthy-F, relationship. 


NEW DIRECTIONS: NUMBER 7, Norfolk, Conn.: New Directions, 1942. The 
following items are included under the general title "Homage to 
Ford Madox Ford--A Symposium," pp, 441-494: 


Hicks, G. "Ford Madox Ford"; reptd. from BOOKMAN (N.Y.), LXXII 
(Dec. 1930), 364-70, which sec ante, 

Aldington, R. On F. in 1913-1). 

Anderson, 5S, 

Benet, William Rose, 

Bishop, John Peale, On FY, in Paris, 

Brewer, Joseph, Meeting with F. in 1923; F's interest in American 
literature, 

Dahlberg, Edward, F's literary salon in N.Y.C. 

Dillon, George. 

Dransfield, Jane. F's life in Provence about 1927, 

Engle, Paul, 

Fletcher, John Gould. F's argument with Pound about povtry (1913); F's 
talk at Baton Rouge (1935). 

Gordon, Caroline. F's contribution of the time-shift to the novel, 

Laughlin, James. 

Morley, Christopher, 

Morris, Lloyd. 

Porter, Katherine Anne, 

Pound, Ezra. F's advocacy of prose value of verse-writing. 

Roberts, R. Ellis. F's supposed German divorce. 

Scott, Evelyn. 

Stevens, George. 

Tate, Allen, F,. as 2 disciple of Flaubert and James. 

Untermeyer, Jean Starr, 

Williams, William Carlos, F. as a breaker of barriers. 

Naumburg, Edward, Jr. "A Ford Madox Ford Check-List." A list of 
books by F. but without bibliographical details other than dates 
of publication, 


Nowell-Smith, Simon, Introduction. THE LESSON OF THE MASTER: HENRY 
AMES. Lond.: Constable, 1947; N.Y.: Seribners, 1948, pp. xxiv, 
xxviii-xxxiii. Scrutinizes F's reminiscences of James and notes in- 
accuracies, 
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Perkins, Maxwell E, EDITOR TO AUTHOR: THE LETTERS OF MAXWELL E. PERKINS. 
Ed. by John H. Wheelock, N.Y.: Scribner, 1950, pp. 127, 128. Re- 
commends to Arthur Train, with slight comment, an article of F's on 
the publishing "racket." 


Phelps, Gilbert. THE RUSSIAN NOVEL IN ENGLISH FICTION. Lond.: Hutchin- 
son's Library, 1956, pp. 44, 50, 52, 95-6, 112, 115, 119, 130. Mainly 
cites F's admiration for Turgenev, 


Pound, Ezra, ABC OF READING. lLond.: Routledge, 1934; Faber & Faber, 1951; 
New Haven, Conn.: Yale U.P., 1934; Norfolk, Conn.: New Directions, 
1951, Pe 90, Ref. to A CALL. 





THE CANTOS. Norfolk, Conn.: New Directions, 1948, 
Cantos 74, 80, 82; pp. 10, 86, 88, 103, 


"For Ford Madox Ford: 1873-1939," FURIOSO, I (Spring 
1940), 1-3. Valuable obituary eulogy of F, 





CULTURE. Norfolk, Conn.: New Directions, 19383 as 
GUIDE TO KULCHER, 1952, Five or six slicht refs, 





LETTERS: 1907-1941. Ed. by D.D. Paige. N.Y,: 
Harcourt Brace, 1950, Scattered brief biographical and evaluative 
refs. 





"Mr, Hueffer and the Prose Trxdition in Verse," 

POETRY, IV (June 1914), 111-203 reprtd, with slight chanres in title 

in PAVANNES AND DIVISIONS (N.Y.: Knopf, 1918), 129-137; POLITE ESSAYS 
(Norfolk, Conn.: New Directions, nod.), 57-66; etc. A significant 
defense of F's poetry and poetic theory as expressed in the 1913 preface 
of F's COLLECTED POFMS. Pound calls F, "the best critic in England, 

one might siy the only critic of any importance"; "On Heaven" is the 
"best poem yet written in the 'twenticth-century! fashion," 





"On Criticism in General," THE CRIT#RION, T (Jan, 1923), 
143-56. Slight but sage refs, to F, 





PERSONAE. N.Y.: New Directions, 1926 /1949/7, Section 
X of "Mauberley," p. 195, Sse Kenner, TIE PORTRY OF EZRA POUND. 








"Small Magazines," ENGLISH JOURNAL, XIX (Nov. 1920), 
689-704. Ref. to F, 2s editor of ENGLISH REVIMW and TRANGATLANTIC 
REVIEW. 





"This Hulme Business," THE TOWNSMAN, II (Jen, 
1939), 15. F. was the "CRITICAL LIGHT of the 1912 period." 


Pound, Reginald. ARNOLD BENN'TT: A BIOGRAPHY. Lond.: Heinemann, 1952; 
N.Y.: Harcourt, Brace, 1953. <A few passing refs. of some importance, 


Price, Lawrence M, "Ford Madox Ford," UNIVERSITY OF CALIFORNT| CHiONICLE, 
XXVII (Oct. 1925), 346-65. Personal reminiscences ot visits to F, 
Informative but occasionally p.tronizing,. 
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"Ford Madox Hueffer," POET LORE, XXXI (Sept. 1920), 
132-53. General account of F's work to 1920 with an evaluation, 
Records author's meeting with F,. in Germany. 





PRINCETON LIBRARY CHRONICLE, IX (April 1948), This issue is devoted to 
F,, as follows: 


Naumburg, Edward, Jr. "A Collector Looks at Ford Madox Ford." 

Gorman, Herbert, "Ford Madox Ford: The Personal Side," 

Blackmur, R.P. "The King Over the Water: Notes on the Novels of 
FM, Hueffer," 

Schorer, Mark. "The Good Novelist in THE GOOD SOLDIER. Reptd. in 
HORIZON, XX (Aug, 1949), 132-38; revd, as intro, to GOOD SOLDIER 
(N.Y.: Knopf, 1951). 

Naumburg, Edward, Jr. "A Catalogue of a Ford Madox Ford Collection," 
The most accurate available listing of F, first editions; also 
lists some items about F, 


Putnam, Samel., PARIS WAS OUR MISTRESS: MEMOIRS OF A LOST AND FOUND 
GENERATION. N.Y.: Viking, 1947, po. 118-27. Under the heading 
"The 'Dean of English Novelists! (Ford Madox Ford)," Putnam gives 
a portrait of F. in the TRANSATLANTIC REVIEW days, 


Read, Herbert. ANNALS OF INNOCENCE AND EXPERIENCE. Lond.: Faber, 1940, 
pp. 165, 167-69, 170, 177. Read first met F. in 1918; F. for a few 
years was Read's mentor. Quotes from letters of F, dated 11 June 
1920 and 19 Sept, 1920, 


Retinger, Joseph H, CONRal) AND HIS CONTEMPORARTES. Lond,: Minerva, 19413 
N.¥.: Roy, 1943, pp. 92-93. General unsympathetic ref, to Fs; a note 
on F's part in MY PERSONAL RECORD. 


Rhys, Jean, AFTER LeAVING MR. MACKENZIE. lLond.: Cape, 1931; N.Y.: Knopf, 
1931. A fictional treatment of F, 


Rhys, Ernest, EVERYMAN RSMEMBERS. N.Y.: Cosmopolitan Book Corp., 1931, 
pp. 243, 246, 249. Brief views of a F. visit at "Derwen" with 
Lawrence and others, 


Richards, Grant. HOUSMAN: 1897-1936, N.Y.: Oxford, 1942; Lond.: Oxford, 
1941, pe 258, Housman (letter of 14 Dec. 19315 refers to having 
met F, once at Rothenstein's but nothing evolved to "take even one 
page to tell." 


Robertson, W. Graham, LETTERS FROM GRAH‘M ROBERTSON. Ed, by K. Preston, 
Lond.: Hamilton, 1953, p. 492. Ina letter of 23 Aug. 1942, a 
brief ref. to F, as Mr, Violet Hunt. 


Rossetti, William M. SOME® REMINISCENCES. Lond., 1906; N.Y.: Scribner, 
1906. 2 vols. Vol. II, pp. 333, 544. Brief ref, to F's being 
"an author of rising and deserved reputation, 


Rothenstein, William, MEN AND MFMORIES: RECOLLECTIONS. Lond,: Faber; 
N.Y.: Coward-McCann, 1931-39. 3 vols. Vol. II, p. 41. Notes F's 
arranging for Rothenstein to draw Conrad, 
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| Schorer, Mark, "The Good Novelist in 'The Good Soldier'," HORIZON, XX 
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(Aug. 1949), 132-38, Deploring lack of interest in F., Schorer ex- 
plores the technique and significance of THE GOOD SOLDIER, seeing 

in it precision and control, exactness and rich ambiguity "capable 
of limitless refractions," It is a "novelist's novel," "an archetype 
of the process of fiction." Includes a skillful interpretative sum- 


mary of the novel. 


"Forword," CRITIQUES AND ESSAYS IN MODERN FICTION: 
1921-1951. Ed. by John W, Aldridge. N.Y.: Ronald, 1952, pp. xii-xiii. 
The method of THE GOOD SOLDIER is "an immediate representation of 

the narrator's moral cowardice, and that is the focus...." 





Schreiber, Georges, PORTRAITS AND SELF-PORTRAITS. Boston: Houghton- 
Mifflin, 1936, pp. 37-39. A portrait drawing of F. and a brief auto- 
biographical sketch by F, 


Scott, Dixon. Review of F's HENRY J.MES. BOOKMAN (Lond.), XIV (March 
1914), 302-7. F. distorts and is guilty of a "monstrous mendacity," 
Charges F. with trying to enlist James in his own camp and "dark 
grudge against humanity." F's weakness as a critic is in his limiting 
others within the boundaries of his own limitations. 


Scott-James, Rolfe A, FIFTY YEARS OF BRITISH LITERATURE, 1900-1950, lLond.: 


Longmans, Green, 1951, pp. 54, 55, 63-6, 127, 154. General ref. with 
some elaboration on F's critical attitudes and the Tictjens saga, 


"Ford Madox Ford When He was Hueffer," SOUTH ATLANTIC 
QUARTERLY, LVII (Spring 1958), 236-53. A personal reminiscence of 

the years 1906-1921, when Scott-James was a literary editor and friend 
of F, Prints nine letters from F, to Scott-James, never before pub, 





Preface to SOME DO NOT, NO MORE PARADES, A MaN COULD 
STAND UP, and LAST POST. Lond,: Penguin, 1948, pp. 5-10 of each vol, 
A general intro. to F's life and to the Tietjens books. Sets F, in 
the context of his times and milicu,. 





Shanks, Edward, "Ford Madox Ford: The Man and His Work," WORLD REVIEW, 
June 1948, pp. 58-62, A well-balanced estimate of F, as human being 
and artist written from personal acquaintance and with full knowledge 
of all of F's failings as well as his talents, 


Slocombe, George. THE TUMULT AND THE SHOUTING. N.Y.: Macmillan, 1956, 
pp. 168, 226. Reminiscences of F, in Paris, 


Soskice, Juliet. CHAPTERS FROM CHILDHOOD. Lond.: Selwyn & Blount, 1921; 
N.Y.: Harcourt, Brace, 1922, Reminiscences by F's sister. 


Stein, Gertrude, THE AUTOBIOGRAPHY OF ALICE B. TOKLiS. N.Y.: The Literary 
Guild, 1933, pp. 106, 263-64, 309; reptd. in S®LECTED WRITINGS, ed. by 
Carl Van Vechten (N.Y.: Random House, 1946), pp. 178, 208. Records 
Hemingway's enthusiasm over F, and the TRANSATLANTIC and his part in 
having a portion of Stein's THE M\KING OF AMERICANS pub, by F, 
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Sturgeon, Mary C, STUDIES OF CONTEMPORARY POETS. Lond,: Harrap, 1920; 
N.Y.: Dodd, Mead, 1916, pp. 122-36. Discusses what is "new" in F's 
poetry; the relation of "impressionism" to F's work, Analysis of 
"To All the Dead," 


Swinnerton, Frank, BACKGROUND AND CHORUS. N.Y.: Farrar, Straus and Cuda- 
hy, 1956, pp. 117, 126, 128, 145, 160, 171. Brief refs. 


THE GEORGIAN SCENE. N.Y.: Farrar & Rinehart, 1934, 

pp. 239-40. F's uneven work is due to deficiency of "imagination 

and good taste (as opposed to aesthetic taste), to some aversion for 

the hack work of revision and proof correction, to versatility; and 

to a lack of something for which I find no better name than conscience," 





Tate, Allen. "Techniques of Fiction," FORMS OF MODERN FICTION. Ed, 
William Van O'Connor. Minneapolis: U, of Minn. P., 1948, p. 35. It 
was through F, "more than any other man writing in English in our 
time that the great traditions of the novel came down to us." 


Tetley, Gerard. "The Frailties of Ford Madox Ford," THE FOOTNOTE, I (June 
1949), 9-13. A brief notice of Goldring's TRAINED FOR GENIUS; chicfly 
a review of F's reputation and personal life, particularly the Conrad- 
F, relationship. Not always accurate; often sensational, 


Tindall, William York. FORCES IN MODERN BRITISH LITERATURE, 1885-1946, 
N.Y.: Knopf, 1947, pp. 309-10. "His stream of consciousness, un- 
selected,...scems more immediate and complete though less excellent 
than James's decorous selections," 


Troy, William. "The Story of the Little Magazines," BOOKMAN (N.Y.), LXX 
(Feb. 1930), 657-63. F. "set the model for the various other exile 


publications," 


Vines, Sherar, MOVEMENTS IN MODERN ENGLISH POETRY AND PROSE. With an 
intro. note by GS. Gordon, Lond.: Humphrey Milford--Oxford U.P., 
1929 fist ed. 192727. pp. 312-13, 314, 315, 325, 347. NO MORE 
PaRADES "is a tragedy with some of the machinery of the French 
farce...." F. preaches a gospel instead of pleading a cause; he 
is a "pulpiteer," 


Wagner, Geoffrey, WYNDHAM LéWIS: A PORTRAIT OF THE ARTIST AS ENEMY. New 
Haven: Yale U.P., 19573; Lond.: Routledge & Paul, 1957, pp. 14, 16ff, 
116, 130, 141-42, 209. On the F,-Lewis relationship; the Futurist- 
Vorticist controversy, 


Walter, E.V. "The Political Sense of Ford Madox Ford," NEW REPUBLIC, 
CXXXIV (March 26, 1956), 17-19. An incisive reading of the Tietjens 
series which insists that "the politics of the tetralogy is an aspect 
as essential to an understanding of F's authorship as is his craft," 


Ward, Maisie, GILBERT KEITH CHESTERTON. Lond.: Sheed & Ward, 1944, pp. 
350-52, Wells defends F, to Chesterton after a scurrilous attack 
against F, in THE NEW WITNESS, 
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Washburn, Claude. "Sophistication," THE NINETEENTH CENTURY AND AFTER, 
XCVIII (Oct, 1925), 605-13; rcptd in OPINIONS (N.Y.: Dutton, 1926), 
pp. 53-68, Finds parallels between Arthur Hutchinson's IF WINTER 
COMES (1922) and SOME DO NOT, which is criticized as a novel of 
sophistication and melodrama, not profound but careful as to style, 


Wells, H.G. BOON. N.Y.: Doran, 1915, pp. 99-100; Lond.: T. Fisher Unwin, 
1915, ppe 97-98. Ref. to F's admiration for James and Turgenev and 
his "flat denial that Dickens was a novelist." , 


EXPERIMENT IN AUTOBIOGRAPHY. N.Y¥.: Macmillan, 1934, 
PPe 397, 525-27, 530-31. F. "too much neglected" due to defects of 
character, "He has become a great system of assumed personas...." 

Conrad owed much to F, in use of English with precision, 








"\ Footnote to Hueffer," ENGLISH REVIEW, XXXI (Aug, 
1920), 178-79. Complains of F's "imaginative reminiscences" in 
"Thus to Revisit," which wrongly stated that Wells had lectured F, 
on how to write a novel. 


Welty, Eudora, A CURTAIN OF GREEN. Intro. by Katherine Anne Porter, 
N.Y.: Doubleday, 1941. Miss Porter quotes a letter by Miss Welty in 
which she praises F, for his attentions and personel sacrifice for 
young writers, 


West, Katherine. A STUDY OF THE GOVERN@SS IN ENGLIS!! FICTION. Lond.: 
Cohen & West, n.d. Paraphrases F's intro to TH GOVSRNESS by Mrs, 
Alfred Hunt and Violet Hunt. 


Whitmore, J.B. "Ford Madox Ford," TLS (Lond.), Feb. 5, 1949, p. 93. Letter 
to Editor: "Ford was not educated at Westminster, His name does not 
appear among the school admissions (see McFadyean, Andrew). 


Whyte, Frederic, WILLIAM HEINEMANN: A MEMOIR. Lond,: Cape, 1928, pp. 
136, 142-46. F's book on Conrad is "one of the cleverest monographs 
ever written." F, applied the same technique to the biographical 
study of Conrad as Conrad used to reveal Lord Jim. 


Wiley, Paul L, CONRAD'S Mi..SURE OF MAN. Madison: U, of Wisc, P., 195k, 
ppe 4, 7-8, 12, 18, 107n. Brief refs. to F. as a critic of Conrad 


Williams, William Carlos, THE AUTOBIOGRAPHY OF WILLIAM CARLOS WILLIAMS, 
N.Y.: Random House, 1951, pp. 194-95, 200, 213, 299-300, 319. De- 
scribes first meeting with F,. (1924) and recalls F's and his wife 
Biala's coming to N.Y. about 1939, 





"Parade's End," SEWANEE REVIEW, LIX (Jan.-Mar. - 
1941), 154-61; reptd. in SELECTED ESSAYS (N.Y.: Random House, 1951), 
pp. 315-23. "Together [these four novels/ constitute the English 
prose masterpiece of their time,...." 


SELECTED LETTERS. Md. with an intro, by John C, 
Thirlwall, N.Y.: McDowell, Oblensky, 1957, pp. 60, 127, 177, 178-9. 
A view of F, during his last visit to the U.S, 

















Ford 19. 
"To Ford Madox,in Heaven." In SELECTED POEMS, 
ed. with an intro, by Randall Jarrell (New Classics Series). N.Y.: 
New Directions, 1949, pp. 116-17. Pom, 





Wimsatt, William K,, Jr. and Cleanth Brooks, LITSRARY CRITICISM: A SHORT 
HISTORY. N.Y.: Knopf, 1957, pp. 660, 682-85, 6&7, 693, 733. F's 
relation to the theories of James; the time-shift is both prose and 
poetic technique. 


Wolfe, Thomas, THE LETTERS OF THOMAS WOLFE. Collected and edited with 
an intro, and explanatory text by Elizabeth Nowell. N.Y.: Scribner, 
1956, pp. 754-55. Respects K's craftsmanship and skill but they are at 
"different ends of the writing stick," 


Young, Kenneth, FORD MADOX FORD. Writers and Their Work, No. 7h, Lond.: 
Longmans, Green, 1956, The best short intro. to F., it covers his 
whole career, Bibliography is sclective and not always accurate. 


Zabel, Morton D. "The Career of Ford Madox Ford," THE NATION, XXXIV 
(April 6, 1932), 403-4. Absorbed in the essay in CRAFT AND CHARAC- 
TER IN MODERN FICTION (see below). 





"Ford Madox Ford," THE NATION, CLXIX (July 30, 
1949), 110-11, Absorbed in the essay in CRAFT AND CHAR\CT&R IN 
MODERN FICTION (see below), 





"Ford Madox Ford: Yesterday and After." In CR:FT 
AND CHARACTER IN MODERN FICTION. WN.Y.: Viking, 1957, pp. 253-63. 
Combines Zabel's 1932 and 1949 NATION articles, with additions, 
Perceptive short summary of F's life and work, assessing his place 
in modern literature as "a force of balance and compromise between 
two traditions.,..." His "irresolution...denied his work conviction 
and a center," but in his best novels "he could locate and trace the 
problem of honor in history...and find an original means to define 
it there," 
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ARNOLD BENNETT THROUGH BIOGRAPHY .. TV 


By Frank D, Curtin 
(St. Lawrence University) 


Many details of Arnold Bennett's life, many features of his character are 
revealed in Reginald Pound's biography of 1953 as they have never been else- 
where. The portrait comes clear~-the awkward youth of Five Towns pushing 
himself toward journalistic eminence in London, composing novels with an un- 
remitting regularity like Trollope's, forcing a grudging critical esteem and 
asserting himself among the public figures of his generation. Through Pound's 
biography one comes to see the publicist and the author of IMPERIAL PALACE as 
well as of THE CARD and LORD RAINGO, the professional man of letters imposing 
himself on London and the English-speaking world, the cosmopolitan of the grand 
hotels, demanding and pompous, but still gauche and pathetically uncertain. 
There are glimpses in Pound of another Arnold Bennett--and these are invaluable-~ 
the Arnold Bennett of THE OLD WIVES' TALE, of CLAYHANGER, of RICEYMAN STEPS, 
and of BURIED ALIVE; but this Arnold Bennett, the creator who approaches great- 
ness and at times accomplishes it, is too often concealed, as in his own 
journals and in most of his novels, by tumuli of prosaic shards, Thus, though 
Pound's biography is indispensable, a sound and solid as well as readable book, 
it leaves the persistent question, as, say Edgar Johnson's Dickens does not: 
Could such a man have written masterpieces of literature? 


To ask this may be to make a demand of Reginald Pound which no one could 
be expected to satisfy. For Pound coujd draw on no wealth of sources such as 
Professor Johnson uses, and George Ford brilliantly interprets in DICKENS AND 
HIS READERS, the varied studies mining over the decades a far richer lode. 

On the other hand, Pound's biography appeared at a good time--long enough after 
Bennett's death to permit perspective, soon enough to provide the details from 
family and friends and even local geography which will shortly be lost. Nowhere 
else can the young Bennett be seen so clearly avzainst his family, against their 
successively improving residences in the pottery towns, against the area itself. 
In these materials Pound reveals his own journalistic acuteness--his personal 
observations of people and places, his collection of reminiscences from the 
survivors of Bennett's early days, and of letters by and to and about Bennett. 
These supplement the excellent French studies of Lafourcade and Margaret 
Locherbie-Goff., From later fricnds and acquaintances, from the biographies 

by his wives, from the journals, published and in large part unpublished, 
Bennett's rise to fame and success as a public figure are here displayed with 
new and rounded fullness, 


All this is carefully documented, though not in footnotes; and only in 
a few details of date and place is Pound likely to be corrected, (James Gordon 
Hepburn in the early pases of THE MIND AND ART OF ARNOLD BENNETT, a Pennsylvania 
dissertation of 1957, makes such corrections, and clarifies some important 
personal relationships, such as the broken engagement to Eleanor Green,) 
Through this ampler documentation Pound depicts a Bennett not fundamentally 
different from the accepted figure, but less exaggerated, less of a caricature. 
The ambition is here, and the ceaseless industry, and the uncertainty in social 
gatherings and with women; here also are the materialistic preoccupations--the 
counting of words and pages, the sums of money commanded, the luxuries achieved, 
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But Pound makes Bennett's need for security understandable and shows his 
lamentable inability to gain final provision for Dorothy Cheston Bennett and 
their daughter. Pound shows too his deep and continued loyalties to his family, 
to his early friends, and to his literary associates like Wells and Swinnerton 
and Conrad, and the generous help he save so many of them. His unexpected 
receptiveness to younger writers illustrates a special generosity, to T.S, 

Eliot before THE WASTELAND, to Joyce and ULYSSES, to D.H. Lawrence, to the 

young William Faulkner, It illustrates also the critical acumen which is to 

be found in the frank criticism in his letters to Wells and in his praise of 
Hardy and Conrad, of Turgeniev and Tolstoy, a critical perception obscured by 
his sclf=help books and his constant journalism, 


Pound affords a more just estimation of Bennett as a man, thus accomplishing 
his purpose---"to establish him in the mind of the reader not only as a personage 
but as a person." Since the person was a novelist and used his own iifs2 for 
his major novels, from the biography inevitably comes increased understanding, 
Bennett's constant fascination with everyday things, especially those which 
surrounded his boyhood, helps to define the tone of CLAYHANGER and THE GUD 
WIVES! TALE, the luminous pleasure in the commonplace one finds in Dickens, 
in the early George Eliot, somctimes in Mark Twain, sometimes in Steinbeck, 

What Bennett called, with his usual ineptness in abstraction, "the miraculous 
interestingness of the universe," ofiscts the starker implications of the 
theme in THE OID WIVES! TALE, as the beauty of Egdon Heath plays against the 
bitter accidents of TH) RETURN OF TIE WATIVE. When Bennett is dealing with 
the Five Towns this interest comes spontancously, (When, on the other hand, 
he is preparing IMPEHIAL PALACHK, he resembles a reporter preparing copy for 

a lengthy assignment.) 


Details of the pottery region, of Bennett's father, of the aunt who became 
Mrs, Hamp, of Methodism--one sees what Bennett does with them in his novels, 
The originals of the Baines shop and St. Luke's Square are described, and the 
route along which Edwin Clayhanger returns from school. Bennett's life helps 
also to explain the novelist's double attitude toward Bursley. Though he exposes 
its ugliness, its stagnation, and its Philistinism, he shows an affectionate 
regard for the many virtues of Bursley people, Sophia, Constance, Samel; 
Darius and Edwin; Anna Tellwright; acceptance of what their lives bring, and 
clarity of conviction, and moral fibre, 


It, may be cavilling, then, to ask of Reginald Pound more than he chooses 
to give, to ask for more than cursory comments on the novels themselves, "I 
am a writer," Pound quotes Bennett «s saying, "just os I might be a hotel- 
keeper, a solicitor, a doctor, a grocer, or an earthenware manufacturer.” But 
it is as a writer that we know him, that he lived his life. His writing career 
has an interest beyond that of a series of titles and dates and increasing pay= 
ments, Pound gives the diary of composition for some of Bennett's work, with 
its implications about his care in craftsminship, his attention to theme, to 
research, to plotting, and not to revision, But essential to the biography 
of a literary man is the life he leads in his books, and the slightine of this 
distorts the picture provided by the Pound biography. 


Though Bennett criticism has been generally sparse and superficial, 
there have been exceptionally perceptive critics, like Beach in America 
(THE TWENTIETH CENTURY NOVEL) and recently Walter Allen in England, whose 
smal] volume furnishes the best single summary of Bennett's work; these 
critics Pound ignores, as well as the important critical aspects of 
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Lafourcade, As a result, there is little awareness of why Bennett turned to 
French models as he began his career or of how he tended to move away from 
Flaubert and Zola in his increasing awareness of Tolstoy and Dostoevski, 
(Dostoavski is not mentioned by Pound,) There are other literary questions 
which can hardly be slighted if Arnold Bennett is to be understood, like the 
question of the falling off of his powers during and after the war, with the 
consequent tendency to inventory rather than substantiate, Related to this 
are the shifting locales of his novels and possibly the experimenting with 
techniques which were new to him, As Allen discusses such matters as these, 
he suggests, though with necessary brevity, the interrelations of man and 
writer. The excellence of Johnson's CHARLES DICKENS is due at least partly 
to his ability to achieve this double illumination. With a lesser writer than 
Dickens and a contemporary of Bennett's, Malcolm Brown, pursuing similar aims, 
integrating life with works, has accomplished a fresh and revealing appraisal 
of George Moore, 


One central problem to a criticism of Bennett can hardly be neglected by 
a biographer: the reaction of the newer novelists after the war to his work. 
"To be fine for a few minutes is not cnouzh," he tells Virginia Woolf in one 
of two references to her which Pound includes. But if Virginia Woolf was 
right, to her and the other novelists of ner sencration Bennett had little 
to say, except in warning. It is he she chiefly attacks, even in the title 
"Mr, Bennett and Mrs, Brown," She found limitations in the writer and suggested 
them in the man, Was there a failure of imagination in Bennett which hindered 
his response to the new emphases in the ULYSSES he admired? Had the time 
passed him by without his knowing it? Other cxplanations are possible, as 
Philip Rahv indicated in his IMAGE AND IDHA. It may well be that merely 
another convention, with other faults including arrogance, was moving onto 
the scene. Some of the newer novelists in England today, some of the "angry 
young men," if the term is allowed to stand against their protests, are 
finding in Bennett's contemporaries various concerns which thcy can emulate, 
as Kingsley Amis those of the early Wells--concerns for social problems, for 
milieus as well as responses, events as well as moods, One of these younger 
novelists, more or less angry, John Wain, speaks of "The Quality of Arnold 
Bennett" in his recent PRELIMINARY “SSAYS: "Bennett has always seemed to me 
an excellent novelist, not so inferior to Lawrence as the current fashion 
would have us think.... Now, surely, his period of enforced quarantine is 
over, his passport is in order, and he should be allowed to land at the 
harbor of English literature." 


Reginald Pound's biography, otherwise so admirable, might have, by 
treating Bennett's life as a novelist, suggested more strongly what made 


(TS } 


him more than a public figure, more than 2 successful business man of letters, 
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ARNOLD BENNETT MANUSCRIPTS AND RARE BOOKS: A LIST OF HOLDINGS 





By James G, Hepburn (Cornell) 


Among the various ways of regarding manuscripts, several concerning 
Bennett's need to be mentioned. First, only a very small portion of still un- 
published or uncollected journalism, journals, and letters is ever likely to be 
published, Most of this writing was done off the top of Bennett's head; his 
journals, for example--only one-third of them published--he considered a super- 
ficial record of his daily life. Private examination rather than publication 
of the remainder seems called for, 


Similarly, several thousand of his letters are merely dutiful filial and 
social notes, perfunctory business letters, and the like, of which the published 
ARNOLD BENNETT'S LETTERS TO HIS NEPHEW is a good illustration, But to a few 
persons Bennett wrote letters valuable in personal and literary respects; some 
glimpses of these can be seen in the only other extended publication of his 
letters, the one hundred and seventy letters to Dorothy Cheston Bennett in her 
ARNOLD BENNETT, A PORTRAIT DONE AT HOM, and in the few fragments of letters 
to his close friends George Sturt, Frank Swinnerton, and H.G, Wells in Reginald 
Pound's ARNOLD BENNETT, (The Bennett-Wells correspondence at the University 
of Illinois is expected to be published this year,) And there are letters to 
other writers--Conrad, Gide, Maugham, Gcorge Moore, Sassoon, and the Sitwells-- 
and to other people that are worth publishing, 


The case is somewhat different with the manuscripts and notebooks of his 
short stories, plays, novels, and other literary efforts, Among unpublished 
manuscripts, there are two full-length plays of Dennett's last years that any- 
one seriously engaged by Bennett's art mieht hope to see published, One of 
them, THE RETURN JOURNEY, was produced unsuccessfully in 1927; I own an acting 
copy of it. The other was never produced; it is untitled; I have not seen it 
and do not know its whereabouts, except that it was sold at the Sotheby auction 
in 1936 (see below). Bennett's manuscripts of his published works present a 
special problem in understanding, They are neat and clean; their corrections 
are matters of style rather than of structure or content; with few exceptions, 
first copies are last copies. These facts might seem to reflect the ease, 
carelessness, and superficiality so often attributed to Bennett's art, but they 
instead reflect the meticulously protracted thought which preceded each day's 
composition, The manuscript of THE OLD WIVES! TALE has been reproduced in 
facsimile (London: Benn; N.Y.: Doran, 1927). Some of the evidence of Bennett's 
planning is to be found in the notebooks, Those are often very extensive; the 
notebook for HILDA LEOSWAYS, for cxample, runs to eighty-nine paves; the notes 
for IMPERIAL PALACE cover more than two hundred, A few of these notebooks 

were sold at the Sotheby auction in 1936, 


AMSRICAN HOLDINGS 





I obtained my information from queries to thirty-seven libraries and from 
checking through AMERICAN BOOK-PRICES CURRENT and U.S, CUMULATIVE BOOK AUCTION 
RECORDS. I have made no attempt otherwise to ascertain private individual 
holdings in this country. 
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I, Libraries 
Boston Public Library 
3 AM: journalism, 1927 (2), 1929 
Brown University 
TLS to W, Williams, 1913 


Two pages of notes on the flyleaves of a copy of C.W, Ditke's 
THE BRITISH EMPIRE 


University of Buffalo 
TL (carbon) to J, Freeman, 1928 
TLS to V. Gollancz, 1927 


TLS and APS to H. Munro, 1925, n.d. 
AM: brief comment on MR. PROHACK 


University of California, Los Angeles 


2 AM: fairly long essays on the novels of E, Phillpotts, 1906, 1926 


Colby College 


AL to the editor of the London DAILY EXPRESS, 1928 
3 AM: journalism, 1928 (2), 1930 - 


Columbia University 


TLS to W, Carpenter, 1912 
ALS to "Dear Sir," 1910 


Library of Congress 


2 AM: journalism, 1927, 1929 
AM: story, "Strange Affair of a Hotel," 1928 


Dartmouth College 
AM: journalism, 1928 
Harvard University 


TLS to R. Grant, 1911 

ALS to G, Harvey, 1912 

TLS to M, Howells, 1921 

2 ALS to W.D. Howells, 1911 

TL to "Q," 1925 

AM: journal, October 1908 to June 1909, unpublished fragments 

Rare Books: A CENTURY OF BOOKS FOR HKIBLIOPHILES, London, Privately 


Printed, 1892 (?); THINGS WHICH HAVE INTERESTYD NE, SECOND SSRIES, 
Burslem, Privately Printed, 1907; THINGS WHICH HAVE INTERESTED ME, 


THIRD SERIES, Burslem, Privately Printed, 1908 
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Henry E. Huntington Library 


TLS to J.S. Kennard, 1915 

TLS to W.H. Rideing, 1911 

TLS to unidentified person, 1914 

AMS: one-act play, RIVALS FOR ROSAMUND 


AMS: WHOM GOD HATH JOINED 


le. 


12. 


13. 


lh. 





University of Illinois 

115 letters and postcards to H.G. and Mrs. H.G. Wells, 1897-1930 
AM: ELSI AND THE CHILD 

AM: THE ROLL~CALL 

AM: THE VANGUARD 

Indiana University 

AM: THE OLD WIVES! TALE 

Pierpont Morgan Library 

30 ALS and TLS to E.M. Kauffer, 1928-30 

New York Public Library (Henry W. and Albert A, Berg Collection) 


Letters from Bennett 





2 ALS to W.M. Colles, 1900, 1902 

AL to J.A, Craig, 1912 

TL (carbon) from Bennett's secretary to H, Furniss, 1923 

ALS to S, Harrison, 1915 

ALS to R, Haywood, 1930 

2 ALS to W.T.H. Howe, 1913, 1916 

TL (carbon) to 0. Kapteyn, 1924 

TLS to M, Kennerley, 1929 

3 TL (carbons) to D. Low, 1921 (2), 1924 

TL (carbon) from Bennett's secretary to D, Low, 1923 

3 ALS to E.V. Lucas, 1915 

APS to C, Metcalfe, 1901 

9 ALS, 1 ANS, and 4 TIS to J.M. Murry, 1920, 1922, 1923 (10), 
1924, 1929 

4 TLS to E, Percy, 1929 

APS to E, Pinker, 1919 

TLS to J.B, Pinker, 1920 

Autograph Receipt to J.B, Pinker 

TL signed with initials to C,. Sharne, 1929 


62 ALS or signed with initials, and 18 TIS or signed with initials 
J, 1914 (3), 1915 (3), 1916 (2), 


to Sir J. Squire, 1913 (6 
1917 (29), 1918 (16), 1919 (17), 1920 (3), 1921 


65 ALS, 1 AL signed "Dyhton Probyn," 1 Correspondence Card signed 
with initials to G, Sturt, 1893, 1894 (5), 1895 (6), 1896 (20), 


1897 (10), 1898 (8), 1899 (4), 1900 (4), 1901 (3), 1902, 
1904, 1906 (5), 1907. 


10 ALS, 17 TLS, 1 TNS, and 2 APS to G, Wheeler, 1916 (2), 1917 (3) 


1919 (3), 1920 (2), 1928 (7), 1929 (4), 1930 (9) 












26. 
Letters to Bennett (all of these letters are grouped by the Library under - 
Bennett's correspondence with his literary agent, the Pinker firm; the 
ps, ig includes the letters to Haywood, Kapteyn, and the Pinkers listed 
above). 








ALS from G, Blunt, 1928 
TLS from 0, Kapteyn, 1924 

TLS from Kustannusliike Minerva (Finnish publisher), 1919 
TLS from R, Lawson, 1919 

TLS from J. Phelan, 1926 

TLS from C, Thesing, 1928 

TLS from H. Thring, 1926 

TLS in unidentified hand, 1923 

ALS in unidentified hand, 1926 


Related Letters 





2 ALS from D.C. Bennett to "Ralph," 1931, n.d. 
ALS from D.C, Bennett to "Mrs, Dagnall," n.d. 
ALS from M. Bennett to E.V. lucas, 1931 





Autograph Manuscripts 





ANNA OF THE FIVE TOWNS 

HOW TO MAKE THE BEST OF LIFE 

JOURNAL, JANUARY-DECEMBER, 1929 JOURNAL, 19297 

JUDITH (libretto for opera) 

JUDITH (play; with notes relating to characters, scenery, etc,) 

MEDITERRANEAN SCENES (the marmscript differs in part from the 
printed text) 

MR. PROHACK (play) 

RICEYMAN STEPS 

THE STORYTHELLER'S CRAFT, chapters 1, 3, 4 [THE AUTHOR'S CRAFT/ 

Approximately 190 articles relating to World War I 

Approximately 147 other articles, reviews, introductions, short 
stories, etc, 


Rare Books 





THINGS THAT HAVE INTSR°STED ME, Burslem, Privately Printed, 1906 
15. Princeton University 


. . ALS to R.H. Davis, 1914 
AM: brief comment on Thomas Hardy 


16, University of Rochester 


3 letters to D, Eadie, 1919, 1920, 1926 

28 letters to E. Knoblock; 86 letters from Knoblock to Bennett; 1 letter 
from Knoblock to M. Bennett; 12 letters from Knoblock to M, Meyer- 
field 

letter to H. Lunn, 1927 

letter to C, Meltzer, 1920 

3 4M: journalism 

AM: MILESTONES 
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17. Yale University 


Letters to and from Bennett (most of Bennett's letters are replies to 
those from his correspondents) : 





5 TL (carbons) to C, Bax, 1924 (2), 1928, 1930 (2); 4 ALS and 5 
TLS from Bax, 1924 (5), 1928, 1930 (3) 

2 ALS to W.M, Colles, 1901, 1902 

TLS to R, Curle, 1924 

ALS to Mrs, G, Day, 1911 

ALS to "Dear Friend," 1912 

TL (carbon) to A. Dukes, 1919; 2 ALS from Dukes, 1910, 1919 

3 ALS from M, Egan, 1927 

2 ALS to L, Gilman, 1910 (7), 1918 

TL (carbon) to L. Golding, 1927; ALS from Golding, 1927 

2 ALS and 9 TLS from H. Granville-Barker, 1913 (5), 1914 (4), 2 ned. 

ANS to Messrs. Harper and Brothers, 1915 

2 TL (carbons) to F. Lonsdale, 1927, 1929; 2 ALS and 1 TLS from 
Lonsdale, 1927, 1929, 1930 

2 ALS to C, Metcalfe, 1899, 1900 

TNS to W.L. Phelps, 1912 

TLS from J.R. Richmond, 1912 

5 TL (carbons) to E. Sitwell, 1920, 1922 (4); 13 ALS from Sitwell, 
1920 (2), 1922 (7), 1923, 1924 (2), 1926 ; 

9 TL (carbons) and 1 ANS to 0, Sitwell, 1918 (2), 1919 (3), 1920, 
1921, 1922, 1924 (2); 26 ALS, 1 TLS, 2 AP, and 1 Autograph 
Telegram from Sitwell, 1918, 1919 (5), 1920 (3), 1921 (4), 
1922, 1924 (4), 1925 (2), 1930, and 9 n.d. 

6 ALS from S, Sitwell, 1919 (3), 1922 (2), 1924 

8 ALS and 5 TLS from H, Trench, 1900 (2), 1908, 1909 (8), 1910, 

1919 

4, TL (carbons) to J, Van Druten, 1929 (2), 1930 (2); 4 ALS and 1 
TLS from Van Druten, 1929 (3), 1930 (2) 

16 ALS or signed with initials, 47 TLS or signed with initials, 
and 5 APS or signed with initials to F, Vernon, n.d., 1909 (2), 
1910 (2), 1911, 1912 (12), 1913 (23), 1914 (14), 1919 (6), 
1920_(5), 1921, 1928; 2 AL and 1 TL from Vernon, 1912, /ca. 
1913/7, 1914 

TLS from Bennett's secretary to F, Vernon, 1913 

TNS and ALS to Mrs, F, Vernon, 1928, 1929 

ALS to F, Whelan, 1911 

ALS and TLS to editors of YALE REVIEW, 1917, 1918; 6 TL from editors 


Related Letters 





TL (carbon) from Bennett's secretary (writing for D.C. Bennett) to 
E, Sitwell, 1930; 2 ALS from Sitwell to D.C. Bennett, 1930, 


n.d. 
7 ALS from M. Bennett to F, Vernon, 1914 (5), 1920, 1921 
ALS from M, Bennett to Mrs. F, Vernon, 1928 


Manuscripts 





4M: prefatory note to the CAT/.LOGUE OF EXHIBITION OF FRENCH AAT, 
1914-1919, Mansard Gallery, 1919; enclosed in letter of 
July 31, 1919 to 0, Sitwell 

T: scenario of THE CRIM® (the full-length play was probably never 
written) 




















28, 

AM: production notes by F, Vernon for CUPID AND COMMONSENSE, along 
with related items 

TM: outline for DON JUAN 

TM: THE GRE..T ADVENTURE with autograph stage directions and cor- 
rections; also TM of the foreword to the play 

5 AM: journalism 

TM: "Memorandum of Agreement Between Arnold Bennett and Frank 
Vernon" concerning THE LOVE MATCH 

TM: MILESTONES, 2 copies, with autograph additions and corrections; 
also 2 TM of "Foreword" to the play and miscellaneous related 
items 

TM: RIVALS FOR ROSAMUND, 2 copies, with pencilled additions and 
corrections, and two related items 


II. Auctions 


Many of the items listed in AMERICAN BOOK-PRICES CURRENT and U.S. CUMU- 
LATIVE BOOK AUCTION RECORDS are now in the libraries. Presumably many 
or most of the remainder are still in America, These other items include: 


TM: ACCIDENT with corrections 

AM: BURIED ALIVE 

AM: HELEN WITH THE HIGH H.ND 

TM: IMPERIAL PALACE with galley proofs, both corrected 
TM: LORD RAINGO with corrections 

TM: THE VANGUARD with corrections 

2 or 3 dozen short manuscripts, mostly journalism 


ENGLISH HOLDINGS 





The most important auction of Bennett manuscript was a Sotheby sale on May 25, 
1936. (See the CATALOGUE OF THE MANUSCRIPTS AND CORRNSPONDENCE OF ARNOLD 
BENNETT, London, Sotheby, 1936). Among the purchasers, Mag7s Brothers and 
C,A,. Stonehill subsequently issued sale catalogues: ARNOLD BENNETT, THE 
ORIGINAL MANUSCRIPTS, London, Maggs, fn.4,/; ESSAYS AND REVITWS BY ARNOLD 
BENNETT, London, Stonehill, 1938, Most or all of Maggs Brothers! items derived 
from the Sotheby sale; many of Stonchill's--some two hundred items--apparently 
did not, At the Sotheby sale were sold 16 AM of novels, with notebooks or 
notes for 8 of them; 41 AM of stories; 15 AM of plays, librettos, and film 
scenarios; over 600 AM of journalism, including 4 long works such as 
MEDITERRANEAN SCENES; and several thousand letters to and from Bennett=--those 
from Bennett being carbon copies except for his letters to Sturt, Most of the 
American holdings came directly or indirectly from Sotheby and Maggs Brothers, 


I, Public Holdings 
(I have quericd only the following) 





1. British Museum 


AM: THE CARD 








2. Stoke-on-Trent Museum 


Album of postcards to his mother 

4 letters to L. Simpson 

74, letters and postcards to H, Walpole; 121 letters and posteards from 
H, Walpole 

5 letters, 1 postcard, and AM to R.W. Wright 

Correspondence with the College of Arms concerning 4 grant of arms 

A press sketch book of diary entries 

AM: HUGH WALPOLE 


II. Private Holdines 





Reginald Pound's "Sources and Acknowledgements" in his ARNOLD BENNETT 
lists voluminous private holdings mainly in England--journals, notee# 
books, and letters--that he had access to, The most notable of these 
are the journals, held in copyright by Dorothy Cheston Bennett. Both 

of Bennett's widows, others of his family, and close friends hold many 
manuscripts, Frank Swinnerton in BACKGROUND WITH CHORUS notes the gift 
of manuscripts to Mrs, Swinnerton and to Pauline Smith, Bennett ina 
letter to Cedric Sharpe in 1929 noted that he had lost or destroyed many 
manuscripts; he made Pauline Smith destroy his letters to her; and after 
his mother's death he apparently destroyed most of his letters to her-= 
two or more thousand items, 


























BIBLIOGRAPHY, NEWS, AND NOTES v v 
By Helmut E, Gerber 


A number of writers listed in the first number are not listed in this 
issue because nothing newsworthy about them came to my attention: Beresford, 
Cannan, Crackanthorpe, De Morgan, W. L. George, Hewlett, McFee, Mackenzie, 
Montague, Morrison, Munro, Onions, Pugh, Sinclair, Walpole, Whiteing, 

Young, and Zangwill. 


ARNOLD BENNETT 


Professor Curtin's review article, based on Pound's biography, appears 
earlier in this issue, as does James Hepburn's excellent manuscript-location 
list. Other items on Bennett that have come to my attention, including a 
book by an Italian writer about which Mr. Frank Swinnerton informed me, are 
being annotated by Hepburn, who will this summer be engaged on his Bennett 
researches in England, 


SAMUEL BUTLER Y/Y 
Black, Lawrence. Engaged on a University of Texas dissertation tentatively 
entitled "Butler as Satirist." ' 
Kettle, Arnold. AN INTRODUCTION TO THE FNGLISH NOVEL. 2 vols, London: 
Hutchinson's University Library, 1953. Vol. II, Part I, Ch, IIT 
gives a critical analysis of THE WAY OF ALL FLESH. 
O'Connor, William Van, "Samuel Butler and Bloomsbury," FROM JANE AUSTEN 


TO JOSEPH CONRAD. Minneapolis: Univ. of Minn. P., projected for 
Fall, 1958. 


RB. CUNNINGHAME GRAHAM — 


Lawrence, D.H, PHOENIX. Ed, E.D,. McDonald. New York: Viking, 1936, pp. 
355-60. (Omitted in earlier listing.) 


FORD MADOX FORD v 


Gordon, Ambrose. Thesis erroneously reported in progress (EFT, I, 1) was 
completed in 1951. Dr. Gordon, until recently at Sarah Lawrence, 
will be at the University of Texas after September, 1958, 


Lid, Richard W. Until recently at University of Michigan, Lid will be 
at Santa Barbara College, University of California, Goleta, Cal, 
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Meimer, John A, THE NOVELS OF FORD MADOX FORD: A CRITICAL STUDY. Brown 
University dissertation, 1957. See MICROFIIM ABSTRACTS (March 1958). 
Dr. Meixner (Kansas) has sent the abstract of his dissertation, which 
suggests to me that Ford scholars would find it quite rewarding. 


Randall, James R, Critical Study of the Novels, a dissertation in progress 
at Harvard, 1958, 


E.M. FORSTER yv 


Again I forgo listing published works on Forster until the thorough check- 
list now in preparation can be published, probably in one of the 1959 
issues, A few newsworthy items are, however, worth listing. 


Cahoon, Herbert. The Curator of Autograph Mamascripts and Later Printed 
Books at the Pierpont Morgan Library, Mr. Cahoon has a letter from 
Forster to Carlo Linati supplying some rather routine information for 
an article Linati was planning for the CORRIERE. Linati was a friend 
of James Joyce and translator of Joyce's works and those of others 
into Italian. 


Shahane, V. A. Study of the works with special reference to F's place in 
the tradition of the English novel, a dissertation in progress at 
Leeds, 1958, 


Shusterman, David. Mr. Shusterman, of the Indiana University Center at 
Jeffersonville, Indiana, is working on a book of critical analyses of 
Forster's main themes. 


Smith, Robert. An analysis of the prose style, a dissertation in progress 
at Pennsylvania, 1958. 


Wilde, Alan. The World of Forster, a dissertation in progress at Harvard, 1958. 
JOHN GALSWORTHY 


Since a thorough checklist of writings about Galsworthy will dominate the 
third number of EFT, which will probably be in the mails in August, no 
publications or news are listed at this time, 


GEOHGE GISSING 


A positive negative note: the MS of WORKERS IN THE DAWN is privately owned 
in the U.S., but the owner docs not wish to be named, Less mysterious 
news follows: 


Batell, Thomas, "Dictionary of Gissing's Fiction," a dissertation in progress 
at Illinois, 1958. 




















Church, Anthony. "Gissing's Book-Mask,"' BOOKS AND BOOKMEN, III (Jan. 
1958), 10, "In HENRY RYECROFT, Gissing presented himself at one 
remove, and revealed as much as possible without seeming to vio- 
late the national code of reticence. Our contributor," the editorial 
note goes on, "is working on a biography of George Gissing, and scrip- 
ted a broadcast on the author for the B,B.C. to commemorate the cen- 
tenary of his birth." Curtis comments bricfly on the seasonal 
structure (the time structure) suggestive of "one of the great li- 
terary myths, the freedom of all one's time,..." 


Ford, George H. DICKENS AND HIS READERS. Princeton: Princeton U.P. for 
Univ. of Cincinnati, 1955. Pp. 8, 45, 61, 163, 171, 172, 194, 210, 
22h, 233, 245-19, 256. 


Gettmann, R.A. TURGENEV IN ENGLAND AND AMERICA. Illinois Studies in 
Language and Literature, Urbana, Ill1.: Univ. of Ill. P., 1941. 
Pp. 144-48. 


Korg, Jacob, "The Spiritual Theme of George Gissing's BORN IN EXILE," 
FROM JANE AUSTEN TO JOSEPH CONRAD, ed, K.C, Rathburn and Martin 
Steinmann, Minneapolis: Univ. of Minn. P., projected for Fall, 1958, 


Mansley, E.F, Critical biography, a dissertation in progress at Notting- 
ham, 1958, 


Roberts, Morley. THE PRIVATE LIFE OF H&NRY MATTLND, with an intro, by 
M. Bishop is, according to a letter’ from Frank Swinnerton, being re- 
printed. 


Wicker, C.V. Gissing's social ideas, a book in progress, 1958. 


Wolff, Joseph J, Gissing's Literary Reputation in England and America, 
a dissertation in progress at Chicago, 1958. 


Young, Arthur. "Gissing's VERANILDA," NOTES AND QUERIES, IV, nvs. (Aug. 
1957), 359. 


WeH. HUDSON “ 


Bailey, J.0, PILGRIMS THROUGH SPCR AND TIME, N.Y.: Argus Books, 1947. 
References to CRYSTAL GE: pp. 55, 223, 226, 232, 234, 2h:7, 255, 297, 
298, 314. 


Tomalin, R. W.H, HUDSON. London and N.Y.: Philosophical Library, 1954. 
Prof. F.D, Cooley (Maryland) brings this entry (EFT, I, 1) up to date 
and adds that this brief volume "will not inhibit any further work 
on Hudson.." 


Watt, Ethel G "Gauchesque Elements in the Work of William Henry Hudson." 
USC ABSTRACTS OF DISS., 1955 (1956), 104-105. 











SHEILA KAYE-SMITH ~ 


Pendry, E.D. THE NEW FEMINISM OF ENGLISH FICTION. Tokyo: The Kenkyusha 
Press, 1956. Pp. 46, 59-62, 7%, 80, 86. 


ROSE MACAULAY ~ 


Miss Macaulay was named Dame of the British Empire in the New Year's Ho- 
nours List. 


Ellis, GU. TWILIGHT ON PARNASSUS. A SURVEY OF POST-WAR FICTION AND 
PRE-WAR CRITICISM. London: Michacl Joseph, 1939. Pp. 101, 194, 
201, 352-56, 


Pendry, E.D, THE NEW FEMINISM OF =NGLISH FICTION. Tokyo: THE KENKYUSHA 
Press, 1956. Pp. 63-65, 71, 77, 83, 87. 


W. SOMERSET MAUGHAM 


A few noteworthy itcms have come to my attention, but I shall withhold 
these until next issue, in which, space allowing, I shall list these 
items and print an article on Maugham and his critics by Richard Cordell. 


W.B. MAXWELL v 


Sadleir, M, THINGS PAST. London: Constable, 1944. Pp. 150-52, 
Wilson, Harris, TH! EDWARDIAN SOCIETY NOVEL. Unpub. diss., 1953, Prof. 


Wilson (Illinois) here deals with E,F, Benson, Maxwell, Howard Stur- 
gis, Galsworthy, and Henry James, 


LEONARD MERRICK ~ 


Halcomb, W. Ph.D. diss. on Merrick recently completed, according to R.P. 
Weeks (U. of Michigan). 


GEORG! MOORE wv 


sarnes, Robert J. "George Moore and the Arts," Univ. of Texas diss., 
1955, Barnes writes: "A study of Moore's use of the fine arts 
(particularly music and painting) in his prose fiction, the disser- 
tation approached Moore as a precursor of the moderns in his use of 
theme and symbol, as well as technique." 
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Bartlett, Lynn C. "A Critical Study of the Early Novels of George Moore," 
Unpub, Bachelor of Letters thesis accepted at Oxford University, 
1952. Copy on file at University Registry, Oxford. Bartlett writes, 
"I should be inclined to agree with Mr. W.A. Perkins ££, I, 1; De 
347 that too mich has been made of the French influence on Moore and 
that he tried to compromise between the English and the French tra~ 


ditions," 


Brown, Malcolm. Introduction. ESTHER WATERS. New York: W.W. Norton, 
projected for publication this year. This is No, N6 in a new paper- 
back series to be known as The Norton Library. 


Burkhart, Charles. (Ed.) "George Moore's Letters to Edmund Gosse, W.B. 
Yeats, R.I, Best, Miss Nancy Cunard, and Mrs. Mary Hutchinson." Ph.D, 
diss, at University of Maryland, 1957. In process of being micro- 
filmed, 1958. Burkhart plans an edition of Moore's letters to Gosse, 


Chaikin, MN. "George Moore's A MUMMER'S WIFE and Zola." REVUE DE LIT- 
TSRATURE COMPAREE, XXXI (1957), 85-88. 


Church, Richard. GROWTH OF THE ENGLISH NOVEL. London: Methuen, 1951. 
Pp. 35, 190, 195-96, 199. 


Collet, G.-P., GEORGE MOORE ET LA FRANCE. Geneva: Droz; Paris: Minard, 
1957. Listed previously but here with more complete data, 


Ford, George H. DICKENS AND HIS READERS. Princeton: Princeton U. P. for 
U. of Cincinnati, 1955. Pp. 7, 12-13, 28-34, 93, 95, 115, 127, 164~- 
65, 181-82, 200, 215-19, 224, 


Gettmann, R.A, TURGENEV IN ENGLAND AND AMERICA. Illinois Studies in 
Language and Literature, Urbana: U. of Tl]. P., 1941. Pp. 74, 134, 
141, 148-53. 


Hough, Graham. "George Moore and the 1890's," a paper to be read at the 
English Institute, Thursday afternoon, Sept. 4, 1958, in New York. 


McCarthy, Desmond, EXPERIENCES. London: Putnam, 1935. Essays mainly 
reprinted from THE NEW STATESMAN. A slight portrait of Moore ap- 
pears under the heading "Good Talk," pp. 11-15. 





PORTRAITS. London & N.Y.: Putnam, 1931; N.Y.: Oxford 
U.P., 1954. Pp, 192-203. 


Salinger, Margaretta. "Manet and George Moore." BULL. OF THE METROPOLITAN 
MUSEUM OF ART, XV (1957), 117-19. 


Small, Ray. Critical edition of DIARMUID AND GRANIA, by Moore and Yeats, 
a diss. in progress at Texas, 1958, According to the PMLA biblio- 
grapher, the thesis will contain an analysis of the play, the story 
of the collaboration, sources, etc, 


Zirker-Wolf, Herbert. Moore and Zola, a diss. in progress at Heidelberg, 
1958. 





H.G. WELIS 


As previously, the items listed here do not appear in West's two biblio- 
graphies (1926 and 1930) or in Vincent Brome's 1951 bibliography. 


Bailey, J.C, PILGRIMS THROUGH SPACE AND TIME. N.Y.: Argus Books, 1957. 
Many of W's stories and novels are treated throughout this indexed book. 


Burgum, Edwin B, THE NOVEL AND THE WORLD'S DILEMNA. N.Y.: Oxford U.P., 
1947. Pp. 120, 121, 122, 123, 138. 


Church, Richard. GROWTH OF THE ENGLISH NOVEL. London: Methuen, 1951. 
Pp. hy 103, 202, 209-10, 


Flower, Sir Newman, JUST AS IT HAPPENED. London: Cassell, 1950; N.Y.: 
Morrow, 1951. Ch. XII on H.G. Wells and Stefan Zweig. 


Ford, George H, DICKENS AND HIS Ki\DERS. Princeton: Princeton U.P. for 
U. of Cincinnati, 1955. Pp. 207n, 211, 219, 221-24, 258. 


Haight, Gordon. "The Man of the Year Million," NINETEENTH CENTURY FIC~ 
TION, XII (Mareh 1958), 323-26, An article referred to in THE WAR 
OF THE WORLDS (1898, Bk. II, Ch. ii) as by "a certain speculative 
writer of quasi-scientific repute" hid actually appeared in the 
PALL MALL BUDGET (Nov. 16, 1893) and is without doubt by Wells. Also 
suggests the possible influence on Welds of Stoker's DRACULA and 
Bulwer-Lytton's THE COMING RACi. 


McCarthy, Desmond, "Bennett, Wells ani Trollope," LIFE AND LETTERS (1930) 
and "Last Words on Wells" (1946), both reprinted in MEMORIES (London: 
Macgibbon & Kee, 1953), 21-30, 137-0. Also N.Y.: Oxford U.P., 1953. 


West, Anthony. "H.G. Wells." ENCOUNTER, VIII (1957), 52-59. 








36. 
ANNOUNCEMENTS 





Welcome: We wish a long and successful life to the newly published MODERN DRAMA, 
edited by A.C. Edwards, Department of English, University of Kansas, Lawrence, 
Kansas. Subscriptions to this quarterly on the drama since Ibsen are $2.00 

per year. The first issue appeared May, 1958. 


The Norton Library Paperbacks: W.W. Norton & Co, has announced the first six- 
teen titles in a new series of paperback reprints, They are attractively 

bound and well printed and sell at 85¢ up to $1.85, Readers of EFT will be 
interested in at least the following titles: George Moore, ESTHER WATERS (intro, 
by Malcolm Brown), Anthony Trollope, THE LAST CHRONICLE OF BARSET (intro, by 
Gerald Warner Brace), M.H. Abrams, THE MIRROR AND THE LAMP, Also included are 
titles by Jane Austen, Robert Browning, Henry Fielding, Samel Richardson, 
Tobias Smollett, Mrs, Gaskell, William James, Henry Mackenzie, and others. Mr, 
Brockway, head of the Norton Company, welcomes suggestions for other titles 

and comments on the series in general, 





Reviews of Theses: Thomas J, Roberts (Minnesota) has suggested that EFT publish 
reviews of theses, plans for which I had, in fact, under way for some time, 

As a first step in this direction, I have been inviting those with completed 
theses in the EFT field to submit short notes on their own theses. For future 
issues of EFT I will be happy to consider articles which present detailed 
critical reviews of groups of theses on a single writer. Such critical reviews 
might consider, for example, a group of theses written over several years on 
Galsworthy, Perhaps we could help rescue some excellent theses from academic 
Limbo e 





A Course in The Early Modern Period: M.W. Steinberg writes as follows about 

a new course at the University of British Columbia, Vancouver, Canada: "You 
may find it of some interest to know that several years avo the Department 
here, recognizing the increasing importance of the late 19th Century and early 
20th, changed its Modern Literature course to Contemporary Literature and 
established a new course called The Early Modern Period (1870-1918)." The 
syllabus includes the following: Untermeyer's edition of MODERN BRITISH POETRY, 
two novels by Hardy, two novels by Butler, one novel by Moore or Gissing, 
Wilde's DORIAN GRAY, one novel by Bennett or Galsworthy, two titles by Conrad, 
three titles by Wells (2), three plays by Wilde, two plays by Synge, and six 
plays by Shaw. The University of British Columbia is to be congratulated for 
breaking with the traditional organization of period courses for what seems 

to me a very sensible purpose. Are more such courses being offered at other 
forward-looking institutions? 





We Regret: H.M. Tomlinson, a fine and often underrated writer, has died; Michael 
Sadleir, one of the last of the fine old bookmen, has died (see Bradford Booth's 
obituary notice in NCF, XII, March, 1958, pp. 330-31; and Frank Swinnerton's 
notice in PUBLISHER'S WEEKLY, CLXXIII, Jan. 13, 1958, pp. 26-27); John 
Middleton Murry, co-founder, with Sadleir, of RHYTHM, critic, editor, reviewer, 
essayist, translator, acholar, has died (see Derek Stanford's "Middleton Murry 
as Literary Critic," ESSAYS IN CRITICISM, VIII, Jan., 1958, pp. 60-67, on Murry 
as an important critic in the period from 1880 to 1920). The Government of 

New Zealand has acquired most of Mr. Murry's papers, which should also interest 
students of Katherine Mansfield. 
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Atoms of Wells: I had the pleasant task of welcoming the publication of Wells! 
A DESERT DAISY in a review for JEGP (April, 1958). It is, I believe, the 
first published work to come from the University of Illinois Wells collection, 
It is also pleasant to welcome HENRY JAMES AND H.G. WELLS: A RECORD OF THEIR 
FRIENDSHIP, THEIR DEBATE ON THE ART OF FICTION, AND THEIR QUARREL, ed, by Leon 
Edel and Gordon N. Ray. The introduction is a worthwhile review of the James~ 
Wells relationship, and the documents and the index to those documents are 
well worth having. But I worry a little about the apparent decision to 
publish the Wells material in specialized fragments. I understand, for 
example, that a volume of Wells-Bennett correspondence is to be edited by 
Harris Wilson and that another volume of Wells-Gissing correspondence is to 

be prepared by Royal A. Gettmann, Although I can approve of the value of 

this kind of arrangement of the Wells material, yet for the student of Wells 

I rather suspect a full edition of Wells! letters chronologically arranged 

and with a single index might be more useful. However, it is probably petty 
criticism to cavil at the form the publication of the Illinois Wells riches 
will take, Thanks to Professor Ray and his staff, we shall at least have 

an abundance of new Wells material in print and under the editorship of highly 


competent scholars, 





